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Chet Knight 
BOWER 96- Ghetto Oi 7" 

USERS- Sick Of You 7" 

TEMPLARS- Dans Les Catacombs LP 
CLARENDONIANS- Best Of ... LP 
EXPLOITED- Troops Of Tomorrow LP 

Trev 

PUBLIC TOYS- Safety Pins On TV 7" 
ZERO TOLERANCE- Sick Of You 7" 
MORAL CRUX- Victim Of Hype 7“ 
ANTI-HEROS/BLANKS 77 split 7" 
DROPKICK MURPHYS- Do Or Die LP 
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DRONES- Sorted 7" 

UNITED BLOOD- Sons Of Liberty 7" 
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EXTREMELY IMPORTANT AND EXCITING HISTORICAL INFORMATION 

ABOUT THE URBAN ALTERNATIVE 


S»me if yen may be wendeifng why yea haven’t heard of me Urban Alternative, yet the front of this tine swears we’re on issue 
13. Se I thought it might be a goad idea te take yen back a ways to the humble beginnings of this fanzine fas opposed to it's 
humble present!. 

in lanuary, 1987, seme friends and I decided te step bitching about the punk scene to each ether, and start bitching about it te 
yen. Of course, we did have the higher goal ef maybe actually changing seme things, but if all we get ent of it was a chance to 
complain to a larger amount ef people, we’d be satisfied. New, at the time, me Urban Alternative was the only fanzine ran totally 
by incarcerated punk and skinhead youth, it may sdll held that distinction, but I deni knew, tlhey let us out eventually, by the 
way!. Far the next year and a half, I ran this thing on the weekends, when I could earn leave te ge heme for good behavior. This 
happened abont eveiy ether week, se things went slowly, with no real opportunities for interviews or to see shows, etc. I think I 
managed te catch about 6 shews that year. Se there were no interviews in the first 2 issues, just seme columns, and a few 
reviews of seme records we were lucky enough te receive. Then we figured out the magic ef by-mail interviews. Sure, they deni 
offer that “human interaction’’ element that in-peison interviews do. but they gave information ent and let the bands speak fer 
themselves in written form. I did manage te interview a few local bands hero and there, and added that te the mix. By the time 
issue 5 was ent I was a free man, and that ended the dark years of me Urban Alternative 

Sometime in 19891 contacted JU Quint ef Suburban Uelce fanzine in the Boston area about using seme ef his interviews in my 
zine. i had been writing seme in his letters column, and knowing my situation, I think he felt sorry fer me, and said yes. ill was a 
great help te us, and somewhat inspirational as well. I later ended writing a column fer his zine, which earned me a fight 
challenge from G.E. Alii just before be “mysteriously” died. Se any ef yen thinking messing with me. keep that in mindl I 
promptly fucked up and neglected my column when I had seme rough personal times. I ewe him a debt ef gratitude, and a few 
apologies, tee. By this time the guys I had been locked up with kind ef started fading away. The only one who stayed in contact 
was Sean Wright who continued te write for the zine, as well as fennlng a band with me, the Social Outcasts. I bad also added 
seme ether folks that I met en the “outside” te the contributors, and the zine took a little different direction. Before, when I had 
been incarcerated, the zine was a way te stay in tench with the outside punk world. Apparently l hadn’t been in tench enough, as 
these newer writers had a totally fresh view en what the zine should he. By the time issue 7 was ent we had seme political 
columns, a miners section, and live reviews. About this time I get married and my wife, Indy, started writing fer the zine, and 
continued to de se nntil the last issue (#12) which came out in 1992. Without getting te personal (this ainl an erne zine) we had 
seme problems, and I was really tied down to work and the fatherhood ef enr infant sen, Bretton. I just cenldn’t de the zine 
anymore. I wanted te but l lust ceuldnl find the time. Then as a final stake te the heart, I had a fire In the “warehouse” l was 
storing everything in, and then Sean Wright was killed in a car crash, which at the time destroyed any hope I d had of 
resurrecting the zine and Social Ontcasts. 

After several years ef contemplating this, l decided te give It another shot mainly fer the same reasons l had started this in the 
first place, almost 12 years age. I’ve been out ef tench with the “scene”, and I started reading ether zines who just didnl get it and 
in the true spirit ef punk. I started (or resurrected) my own. Se 0 years later here’s the next issue. 

UUUHISTORY ISSUE BY ISSUE 


#1-May1987 
#2-Novemberl987 
#3-April 1988 

#4-0ecember 1988 with B.YJJ&. and Bardens 8f_ 
#5-May 1989 with Barling Thought 
#6-November 1989 with BJJLand “Best Of The 80s Poll” 
#7-April 1990 with B1 

#8-September 1990 with Bevenmcnt issue 
#9-Febraary 1991 with 7 Seconds 
#10-Juiy 1991 with Seiislde and Act Of fawn 
#11-Becember 1991 with Agnostic Front and Bit 
#12-April 1992 with GJJL and lack The lad 
If there’s interest I may make seme ef these available again. 







CONTRIBUTORS tin order ef appearance, wttti issues that ttiey appeared ini- Mike Cendra (1-12), John Ceunts (1-181, Chris 
Daniel! (1-4), Ian Logan (H Whit Geoghegan (1, rest in peace), Sean Wright (1-12), and Indy Gannon (7-12) 


THANKS TO (in enter ef when they helpedl- The Wuxtry Record Store, lisa Darcy, Atlanta Bine Print Al Quint ef Suburban 
Voice Fanzine, Matthew Wheeler ef the Social litcasts. Bill word, Pinhead Ben, Ron Cobum (another brother lest to this world), 
“Hippy Dave”, Greg Werckman at Alternative Tentacles, Crash Rats ef Decontrol Fanzine Keith Mercer, Mike Graves, Emmett 
Howie, and Steve Strychnine for the free tattoos. 

THANKS TO THE FOLLOWING RANDS FOR THEIR TIME IN POINC INTERVIEWS WITH US THAT 

WEREN'T PRINTED DUE TO THE ZINE FOLDING: ne Exploited , the Selector, Fngazt All, New Model Army, Citizen Fish, 
the Circle Jerks, the Weirdos, BJL Subs, and probably seme ether bands who I’ve forgotten at the moment All the above were 
cooperative and real genuine seeming folks. 

DC THANKS T8: Jello Biafra and Suicidal Tendencies for being rede when asked for an interview. 


This issue, and Every issue From New in Will Be Dedicated To The Memory Of Seen 
Wright and Reu Coburn, Who Remind Me That Every Ray Could Be My last You Get Me 

Shot It life, So live lU 
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NO MASTERS. NO SLAVES 

Ryan Quinney 

One of the most irritating things concerning a lot of the punk scene is the practice of blaming skinheads for 
everything that goes wrong. It seems like almost every "anarchist" punk type you meet has a 100% anti¬ 
skinhead attitude; usually with some speech to go along with it about them begin sheep and whatnot. It stnkes 
me as funny that large groups of spike-dad, mohawked crusties or "x-ed up" hardcore kids can make such 
speeches concerning people looking alike, but III get to that later. 

First of all, I am not a skinhead, have never daimed to be one and have no interest in doing so. I don't agree 
with a large portion of "skinhead politics", and I'm not too interested in a lot of the music I am by no means a 
sympathizer with nazi skins, and do not in any way condone violence in the manner often associated with skins. I 
also don't condone the violence that often occurs at hardcore shows across the country from the ever-so- 
harmless vegan hardcore scene (note: This is not to poke fun at veganism, which is something that I do condone, 
and even recommend! See, I can be positive...). I certainly don't like to see crusties who are falling down drunk 
start thinking big and getting into fights; I don't in any manner support any violence at or outside shows, or 
between pretty much anyone (meaning that I do think violence is sometimes necessary in political situations or in 
self-defense, but that's an entirely different issue for another column). The point is this: Violence in the punk 
scene doesn't always come from skinheads. Might I also add that, quite often, the fighting that does erupt among 
skinheads is when they fight against nazis. It seems like SHARPS tend to take a harder stance against nazis than 
a lot of the other "freedom fighters" within some scenes. Violence is a problem that encompasses the whole punk 
community and will continue to do so until people are willing to look at where the fighting starts, rather than 
always pointing at the nearest bald guy. Granted, skinheads are by no means always free of guilt; but neither is 
anyone else. 

Second, the point people make that skins are like sheep is well taken. That being said, I should point out that 
drawing an "x" on your fist as a show of unity isn't too different from shaving your head. The same goes for the 
liberty spikes and studded leathers out there. Keep in mind I haven't said that it's necessarily wrong. I don't at all 
discount the idea that it can be some sort of a showing of unity, or even "wearing your beliefs on your sleeve" so 
to speak (although I think it's obviously taken too far a lot of the time). 

Finally I'd like to point out the general misconception that skinheads are stubborn, nasty, and unwilling to 
listen or consider other people's beliefs. These characteristics are considered "militant" or "uncompromising" 
when attributed to different "branches" of the punk scene. It's also not really true for any of these groups. IVe 
met plenty of people from every end of the spectrum who have been perfectly willing, and even happy and 
enthusiastic about listening to the opinions of others and myself. To generalize a group like that is to destroy your 
own chance of having interesting, intelligent discussions, friendships, etc. And closing out people for reasons like 
that isn't very punk at all, is it? 
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RIP-OFF REPORT s7UNg X33.S 

-Erik Minnen of CORNUCOPIA/ 

G(r)inderbuiten 53/2400MOL/BELGIUM have been 
O ripped-off for 53$ by Obeja Juan Herrero/ 

-ft P.O.Box:7018/08080 Barelona/SPAIN. 

Tl -Keule Sternkicker of RODEL RECORDS/ 

Allmendeweg 89/13509BERLIN/ GERMANY havebeen 
ripped-off for 145$ by Henning Prochnow of 
ORGANIZATION OLDSCHOOLRECORDS/Dorfstr . 158/24147Klausdorf/ 

, . dadc GERMANY. For 300 7” records by Inaki of 

C/o: SIMON PARE UPGROUND DISTRO/P .0. Box: 392/28080 Madrid/ 

827 GOLDBOURN SPAIN. For 125 7 M records by Walter Demarln/ 
GREENFIELD PARK,QC via vandal inol47/ cap 10142Tor ino/ITALY. For 
J 4 V 3 H 4 CANADA 200 7” records by Dan Markel of VITAL 

COMMUNICATIONS/34Qualicum st./Nepean,Ontario/K 2 H 7 A 3 CANADA. 
For 300$ by Sergio of NOIZE FOR THE MASSES/427 jemez rd./ 

SantaFe,NM./87601 USA. And for 407 M records by DESPERATE ATTEMPT/ 
1320 South 3rd St./Louisvi1le,KY./40208 USA. 

-Axel Brandt ofT.V.G./PF 1219/Ludwigsfelde/14963 GERMANY havebeen 
ripped-off for 40 7 M records by Inaki of UPGROUND DISTRO/ 

P.O.Box:392/28080 Madrld/SPAIN. 

-Jason of SCHTUFFF/7110 Westminster st./Powel River,B.C./ 

V 8 A 1 C 6 CANADA have been ripped-off for 10 CD’s by Chris N’- 
The Punx/1215 Victoria Ave. E./Brandon,MB./R 7 A 2 A 7 CANADA. 
-Rick of RABID REACTION RECORDS/P .0. BOX:124953/SAN DIEGO,CA./ 
92112 USA have been ripped-off for 20$ by Hildywilly distro/ 

3920 Menosha ave./Manitowoc,WI./54220 USA and for 33$ by 
THE STICKER GUY/P.0.BOX:204/Reno,NV./89504 USA 

SOME GOOD NEWS :Someone from a prominent grind band from Australia 
owed Tom of MACHISMO 5$ for 8 months then payedup when threatened 
with a W.A.R. 1isting,isn’t it something?! 

As usual I'll be happy to print all your rip-off problems,just 
remember to mentionthe addresses of the labels or individuals who 
ripped-you off,soon the undergroundwi11 be free of thosebastards! 
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SAVAGE AM ISEMEHT 

Trev 

I’ve done my fair share of Yankee bashing in the past, ripping the piss out of abortion clinic bombers, religious freaks 
in general, and even black or Jewish white power fans. But now it’s time to look at ourselves and more to the point, 
why Mensi SHOULD’VE sang... 

ENGLAND. OH ENGLAND. A COUNTRY SO SHIT 
Here’s reasons why... 

1) DEMOCRACY (or why it’s a fallacy) 

A) The homeless, and people who’ve “disappeared” from the voting register in order to avoid Poll Tax and the subsequent 
Council Tax, don't have a vote. Surprisingly enough, neither are likely to vote for a right wing government! 

B) Rich nursing home owners are allowed to vote on their resident’s behalf (proxy). They invariably cast the votes in favour of 
the Tories. Meanwhile those whose votes they’re using are none the wiser (and half of them are so “away with the mixer” they 
wouldn’t even understand if they were told!). 

C) But worst of all, 50 houses in the country (ie-rich man’s ghetto!) constitute a “seat” (one MP)- the same as 5,000 households 
in an urban (poor) area. So you can guess who THIS benefits! 

D) Any MP who repeatedly defies his party line is deselected (ie-sacked). 

2) TAXES 

The right wing media is keen to point out Old Labour’s tax and spend levels but the fact is we’re paying a higher rate of tax than 
ever before! Chet was genuinely shocked when I told him that petrol is 3 Pounds a gallon, with three-quarters of that going 
straight to the government! Council Tax levels are unreal-about 10 Pounds a week and rising (because the government won’t fund 
them properly). Two-thirds of a pint of beer/lager is tax-I dread to think how much of cigarettes is. The you have all the other 
scams (driving tests now over 45 Pounds-they were 14 Pounds in the 80s!). Mind you in 1979 the ultra-rich were paying 60% tax. 
Now they’re paying 40%...see if you can spot any connection! 

3) JOE PUBLIC TABLOID CONSUMER 

Joe Public is thick as fuck! Who do you think buys moronic shit like The Sun ? It’s not the ultra-rich whose politics it espouses 
that’s for sure. The tabloids take the piss out of the poor- then sell it to them! Joe can work 40 hours a week and still be in debt, 
yet his main concern? Whether lesbians are getting a government grant, puffs, darkies, and single mothers! If a socialist party 
offered to double his wage, half his Council Tax, abolish VAT, and make him twice as well off, he still wouldn’t vote for them 
because The Sun once told him “they’re all PUFFS!”. 

4) VICTORIAN VALUES 

The UK may not have it’s fair share of twisted religious freaks, but it doesn’t need to- a few fuddy-duddies is enough! Any hint of 
sex on TV is edited out, just because 1% of viewers who live on a diet of Andrew Lloyd Webber and his old black and white 
costume dramas, would write in whingeing. I’m surprised that sad old cunts know what a shag is in the first place! The biggest 
irony is that they whine about declining standards of morality yet they’re the very same people who vote Tory-and what kind of 
morals is it to make the poor even poorer? 

5) THE MUSIC PRESS/TV/RADIO 

The biggest UK music (allegedly!) paper. The NME , recendy did a front cover which said “Why British Music Is Going Up In 
Smoke”. I thought that was funny, seeing as THEY are the answer! Like the other main UK music (?) mag. Melody Maker, it’s run 
by sad old ex-University students. Twats who, in the 80s, probably listened to shit like Echo And The Bunnymen or All About 
Eve, so no wonder they promote the bands that they do. (For the benefit of US readers- it’s all indie/student wank, with all forms 
of real music blacklisted). Then there’s the radio. There must be a million hours of airplay a week in total on all the radio stations 
yet not one hour is devoted to punk. TV is the same- you’re lucky if you see Green Day on the Chart Show (but now the 
Bosstones have turned into a watered down pile of shite, THEY were allowed 20 seconds of exposure!). Worth bearing in mind 
when bands whinge about the UK being a shit place to play- apart from punks not having the cash to go to gigs, how do you 
expect vast numbers when the media refuse to even acknowledge punk’s existence? 

6) BUREAUCRATS 

These fuckers haven’t got a life of their own so they decide to ruin everyone else’s. And, of course, they have the power to do it 
A bloke called Albert Dryden spent thousands of Pounds building a bungalow for his sick mother without “planning permission”. 
The sad wankers at Consett Civic Centre ordered it to be destroyed. They could easily have asked him to pay for planning 
permission (even though it was built) , but no, they had to destroy his life’s savings and not only that, even invited the media along 
to gloat. Albert shot a copper up the arse and shot the chief planning officer dead! Got life in jail though- pity. 

Meanwhile a documentary on TV called “The Clampers” showed a car being lifted (for parking on a double yellow line) and when 
the owner came back to her car seconds later, the clamper refused to let her pay the parking fine, and said it was now “off the 
ground” and was being towed to the pound, where she would have to go and pay 75 Pounds to claim it back. They wouldn’t even 
let her in the car. “We’re not insured” they said. So it cost her a ta^d and 75 Pounds. 

And it’s gong to get worse. Plans are being discussed to charge everyone per volume for their household waste! Supposedly for 
“environmental;” purposes, to encourage recycling (or in other words, being fucking arseholes to screw more money out of folk). 
I think the council binmen will have something to say about weighing every household’s bins! But councils can be as bureaucratic 
as they like because the only thing people can do is vote for the opposition, who 9 times out of 10 are Tories (even worse!). 














7) FREEDOM OF SPEECH 

3 editors of the rmgizkit Green Anarchist and Animal Liberation Front Supporters Group Newsletter have been jailed for 3 years, for 
reporting the news! This came as a result of a M15 operation. Their spy, Tim Hepple, infiltrated the animal rights movement, yet 
refused to appear in the witness box. The Green Anarchists editors never hurt a fly, yet the slimy cunt Hepple, when infiltrating 
nazi organizations, actually used violence against anti-fascists, but was immune from prosecutuion! And because M15 have to 
power to kill any cynics, no newspaper editor would dare cover the story. They wouldn’t want to end up in an “accident like 
Diana would they? And the government tell us how “nasty” oppressive foreign regimes are! 

8) CIVIL LIBERTIES 

Er... there aren’t any! When a supermarket (Kwik Save) can film a member of staff in the toilets (he got sacked for nicking things, 
but more worryingly, nothing was done to the bosses - so is willy watching legal?) then you know you’re in trouble. Cameras on 
every city street, secret services opening mail, tapping phones, breaking into houses are totally unanswerable to anyone. The 
“Gandalf ’ trial held behind closed doors (see No. 7)- I guess we’ve done so many arms trades with oppressive regimes like Saudi 
Arabia that their legal system is rubbing off on us! 

9) THE COST OF LIVING 

Apparently inflation is about 3.5%- or so they tell us. What about bus fares (10%), Council Tax (10-15%), beer (over 10 /o)? Apart 
from food that’s mostly what we spend our money on, so while we (if we’re lucky) get a pay rise at the rate of inflation, everything 
else goes up by over twice that. Another triumph for the establishment! And when my mate Cam went to Philadelphia, he noticed 
shops selling CDs for under $10. Over here most CDs are 12-15 Pounds! And don’t froget, a dollar is worth a lot less than 
aPound! 

10) BRIT POP AND OTHER CULTURAL TRIUMPHS 

In 1977 we were the world leaders- Sham 69, Sex Pistols, Damned, Rezillos, X-Ray Spex, Slaughter & The Dogs- if I went 
on I could fill the zine with bands on major labels that had guts and talent. Now what have we got? Oasis, Blur, the Spice Girls. 
Fnrldng wonderful. But what knarks me more than anything else is Rave and Dance music. Let’s face it, in 1982, electronic toss 
like Visage, Spandau Ballet, etc. was entirely the preserve of women, gays, and pisspot posers who were so insecure their chat- 
up line would be dangling their car keys at the bar. But now nearly every 18 year old that you see- even (supposedly) red blooded 
males, is lapping up this shit! I remember in ‘75/’76 at school, you were a “puff’ if you liked the Osmonds. What’s happened to 
standards nowadays? 

And there you have it- sorry if that made for bleak reading, but I tell it like it is. Thanks to Chet for 
allowing me space. Cheers, Trev. 


Sound Idea Distribution 

Mailorder Wholesale Store 

PO Box 3204 Brandon, FL 33509-3204 USA 

PH (813) 653-2550 FX (813) 653-2658 

Nearly 3,000 titles from around the world! 

Send $1 US, $2 outside of the US for the current mailorder catalog. 

Stores: Get in touch for wholesale rates. 

Check out Sound Idea on the World Wide Web: www.ezbizware.com/sound 
Sound Idea E-Mail: sndidea@ix.netcom.com 
And be sure to visit the Sound Idea store in Brandon. Call for info. 


PUNK, HARDCORE, TUKASll. 

_ GRIND, CRITST, ETC. 








We sent our boy James on a no-expenses paid trip 
to that jewel in the sea we call Great Britain, for 
an exclusive report on the goings-on at the now 
legendary Holidays In The Sun festival. Here’s 
what he had to say about his trip. 


HOLIDAYS IN THE SUN REPORT 

Jamie Smith 


Upon my arrival in England I was so busy absorbing every beautiful eyeful that the city of Manchester 
(parts of which had been bombed by the evil I.R.A. and were in the process of being repaired) had to offer 
I think I completely forgot about the main reason I came. After contending with four connecting trains, 
exhaustion, and estrangement I finally arrived in Morecambe, where the three day punk rock extravaganza 
was being held. I soon found accommodations and ended up sharing a room with Mick, a Brixton native I'd 
met on the train. 

The next morning I awoke to breakfast and set out to kill time and explore the beautiful seaside town 
of Morecambe. Finally at 4pm sharp the doors of the Dome opened allowing punk rock fans from around the 
globe inside. The first band was Ex-Cathedra who I didn't even bother to watch. Instead I opted to rush 
the vinyl vendors in search of collectable records! The first of the legends (and the first of only three 
American bands scheduled to play) were the recently reformed Agnostic Front, playing a storming set of 
pure American hardcore that the crowd seemed to love. Next were 999 who despite Nick Cash's near obesity, 
delivered every song with enthusiasm and excitement. Definitely my choice for the biggest surprise of the 
event. Then the Drones who, although lacking the stage presence of 999, sounded great, playing nearly 
every anthem from "Further Temptations" (and a few new ones) . Next up were the Angelic Upstarts who were 
by far the most exciting and energetic band of the night, playing a slew of classics which were met by the 
audience chanting every word. Mensi delivered every song with the energy of a teenager and was one of the 
few singers who climbed into the crowd allowing the audience to participate. There was a good vibe among 
the members of the crowd and Mensi, and his new Marauders seemed genuinely glad to perform! Lastly was one 
of my all-time favorites bands and the biggest disappointment. Stiff Little Fingers (with Bruce Foxton on 
bass and no original members other than Jake Burns!) started off with "Roots, Radicals, Rockers" which 
admittedly sounded great. Unfortunately they played more material from their new album, "Tinderbox", and 
the worst from "Get A Life". Along with being attacked by S.L.F. bouncers for taking pictures of the band, 
the drunken crowd were getting exceptionally rowdy (which seemed particularly strange considering they 
played the tamest, most non-threatening set of the evening) and the flailing bodies and beer showers had 
taken their toll on my morale. So halfway through the S.L.F. experience I decided to call it a night, 
missing the after show sets from Ramones and Stranglers cover bands, 53 rd & 3 rd , and No More Heroes. 

The second day was equally promising with sets from ' 77 legends the Vibrators and the Menace reunion, 
not to mention the almighty Dickies! The first band to play that lured me away from the record tables were 
Splodgenessabounds who really aren't even worth mentioning. Max Splodge was so intoxicated that he could 
barely keep himself upright. I actually felt pity watching him. Next were the Vibrators who, despite an 
inactive stage show, I thought were great! Knox and Co. played a load of classics and a few new tunes that 
were actually consistent with their sound. They were selling their merchandise cheap and played in 
Manchester a week earlier for 4 Pounds. Not bad for a bunch of rumored "opportunistic bandwagon jumpers". 
Next was Charlie Harper and his new line-up of U.K. Subs, playing thrashy versions of Subs classics, some 
of which were almost unrecognizable. The Subs were followed by Peter & The Test Tube Babies who were also 
impressive. Loud, aggressive, and ironically, sober, they stormed through a set of oldies and a few from 
their latest release with Peter sipping bottled water in between songs. Never a big fan, but enjoyable 
none the less. Next up were '77 legends. Menace, one of the first wave of punk rock bands that paved the 
way for the late 70s/early 80s streetpunk movement and responsible for such classics as "GLC", "Screwed 
Up", and "Last Year's Youth". Getting the opportunity to hear these songs live was a great experience and 
the audience received them with a full on singalong. Unbeknownst to me the singer was a replacement of the 
original vocalist, Morgan Webster, who had apparently been murdered three years ago (which fortunately 
wasn't revealed to me until I read a fanzine article the following day). The Anti-Nowhere League played 
their usual shock rock set to a surprisingly appreciative crowd. Animals's well groomed, almost modelesque 
appearance was far from his deceiving moniker, and his stupid sexually explicit stage antics quickly lost 
all amusing qualities sending me in search of hydration. And then awakening me from impending boredom came 
the Dickies, who were by far the best and most exciting band of the entire three day event. Playing all of 
their glorious hits from "Waterslide" to "Wagon Train", plus a great new song entitled "My Pop The Cop". 
Stan Lee is an amazing guitarist and Leonard Grave Phillip's in between song banter kept their comical 
spirit alive. After continuously insulting the audience, and their ridicule of all things sacred, 
including; Britain, Green Day, and even their current label. Fat Wreck Chords (not to mention the plethora 

of stage props made up of squeaky toys, masks, and a giant pink penis puppet which mouthed the words to 
"If Stuart Could Talk") they ended a truly brilliant set leaving the crowd begging for more. The dancing 
and singing left me exhausted and without a voice, so after watching a few minutes of V2 (one of three 
after show sets), I chose to call it a night. 






The first noticeable band to play on the third and final day was Snap Her. An American all-girl group 
that played unoriginal 80s style punk (which seemed to be the order of the day!) that was boring to watch 
and equally boring to listen to. Next were Red Alert who, along with the Business had maintained their 
sound and put on a great live show. After accidentally missing the One Way System set I made it back in 
time to catch Vice Squad who sucked as expected! Beki's operatic wailing started sounding more like Iron 
Maiden than anything punk! Disenchanted I left the Dome in search of food and eventually made it back in 
time to see the Exploited. Although I'm not a big fan, I did enjoy hearing classics like "Army Life" and 
their cover of the Sex Pistols tune "Belson Was A Gas". Wattie still knows how to arouse a crowd and 
despite their half punk/half thrash metal set, they put on a good show! And so ended the Third Annual 
Holidays In The Sun...rock n roll like a motherfucker!!! 
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IASIARB BBMBTOBMS 

Chet Knight 


“After all these years of supporting thsss guys, buying every aftum they put out [even the 
ready bad ones that I never play], wearing ther shirts- you know, just supporting them, I 

couMn’t MU but fM Just a HtUe tBsHusioned.” 


Alright, so maybe that’s a little dramatic, but you know how when you’re a kid, certain bands connect . 
with you, on a seemingly personal level? Well, D.O.A. was one of those bands for me. They just seemed 
real in a way that a lot of bands didn’t. As a cynical adult bastard now, I realize that they’re just people, as 
easily influenced by stardom, money, hero worship, etc. as anybody else. But, my faith in some bands has 
lasted into adulthood. And every once in a while I’ll talk to someone from one of those bands, and they’ll 
reaffirm my faith in their genuineness (or they accuse me of having perverted sex with an unnamed 
member of Man’s Ruin as Lee from One Way System did just today) Where was I? Oh yeah. Anyway, I 
expected a sort of affirmation from D.O.A. the last time they played Atlanta. 

Sometime in early April Canadian punk heroes, D.O.A., played at Club 688. My friends Bilan’s Ruin 
opened the show up, so I was on the guest list and avoided the $10 cover charge that the other 
unfortunates had to pay. Zeke played also (oh, wait- make that Epitaph Records recording artists Zeke, as 
the flyers said.) I hadn’t seen D.O.A. in years. The last full show I saw by them was in 1990 at Center 
Stage. I caught about 3 songs from a show at the Masquerade about 3 or 4 years ago. So I figured it was 
tim e to check out what they were doing these days. Of course, it was just Joey Shithead and two guys he 
recruited, but it was D.O.A. nonetheless, so there I was. 

Everyt hing was cool for a while. Man’s Ruin played a good, if hung-over, set that certainly provided a 
little humor on a Sunday afternoon. Zeke weren’t as bad as their records would lead you to believe, with a 
kind of Misfits meets hot-rod punk thing going on. But when D.O.A. came on there were still only about 
30 people in the place. The low turnout was disappointing, but not just to D.O.A.. It was disappointing to 
the club’s manager, an ex-skin from the 80s, who booked them just because he was a fan of theirs. He 
took quite a loss that day, paying their guarantee right out of his pocket. It was also disappointing to us 
local “active punks” because we try to take care of bands, and make their trips to Atlanta worthwhile. 
From playing and putting on shows, I understand the letdown of giving a lot of effort to something and 
having only a few people show up. But, there are reasons for this. In this case, it was simply that no one 
advertised the show at all! The first flyer I saw for it was at Club 688 the night before the show! There were 
no local paper ads, and word of mouth apparently failed as well. As someone said that night, “Man, I know 
a lot of people who would be here if they knew this was going on”. But they didn’t. 

D.O.A. played a good set, fairly loaded with oldies, with the odd new one thrown in as well. All the faves 
were there, “World War 3”, “Race Riot”, “The Enemy”, etc. I guess about 10 kids were upfront screaming 
lyrics, and dancing, and enjoying the show in general. Most of these kids were under 20, and I’m guessing 
hadn’t seen D.O.A. before. When D.O.A. finished up what was to be \Jie end of their set (although the set 
list promised four more songs), they went to the side of the stage to wait, in typical fashion, for an encore. 
Unfortunately there were only 10 kids upfront, but these kids were screaming out songs names and “D-O- 
A-, D-0-A“, you know the bit. But, to my amazement D.O.A. would not come back on to play the last four * 
songs. Joey literally came out and told the kids that “it takes a lot more than that” to get an encore. I 
couldn’t fucking believe it. These kids had just given everything they had to the band energy-wise (and 

financially judging by the shirts they had stuffed in their pockets), and all they expected was for that to be 
returned. You know how many punk bands have given their last ounce of energy to a show, never to have 
even 10 kids yelling out song titles, and wanting more? Perhaps, D.O.A. have forgotten what it’s like to 
play a show, and only have the other bands there to support you. Or how some teenager struggles to bring 
a punk band to his town, knowing that he’s going to have to pay the band more than he makes, but doing 
it anyway for “the kids”. It may sound cliched- “for the kids”- but why the fuck are we doing this if it isn’t 
“for the kids” (be thev 15 or 35)? 











I don’t know what D.O.A. is used to on their tours. Maybe they get treated like rock stars, and pack 
out everywhere they play. But, I doubt it. When you think about it, they’re actually pretty lucky that 
anyone gives a damn about their latest tour, record, whatever. Especially after the last few records they ve 
made. They’re even luckier that high school kids are excited about D.O.A.. Someone’s passing on the 
legacy of 80s punk to them; whether that means anything to D.O.A. or not, I don’t know. But, above all, 
it’s good to know that kids are still excited about being at a punk rock show even if there’s only 30 people 
there, and 10 kids screaming out lyrics. If you can’t find excitement in that energy, then perhaps its time 
to pack it in and get real jobs. 


THE 


DUCKY 



COMING SOON 
THE TEMPLARS 
ANTI HEROS 


BOYS 

DARK DAYS 

SECOND FULL LENGTH 
CD ON GMM RECORDS 
OUT NOW! 

SMOKING STREET PUNK 
FROM BOSTON MASS. 
MAILORDER $12.00 U.S. 
WORLD ADD $2.00 
ALSO ON Q1M CD'S 
FROM: 

PRESSURE POINT, THE 
RANDUMBS,LOWER CLASS 
BRATS,MURDER CITY 
WRECKS,US CHAOS,MANS 
RUIN,THE BURDENS 
AND SHITLOADS MORE1! 


GMM RECORDS 

PO BOX 15234 ATLANTA GA. 30333 


Frontli 

Professional prlntii 
at DIY prices! 


Bomber 
T-Shirt 



3 colours on 
white Screen 
Stars T-shirt. 



£5 Inc.p+PU 
$ 1 2 Postpaid World 
Cash or cheques to: - 
<3.A. Robinson 
at address below. 

We can print just about anything on to anythng 
I Shirts, Sweatshirts, Hooded lops, Patches- 
In up to POUR perfectly registered colours. 

If you've got the idea we've got the know how. 
frontline Screenprinting 
PO BOX HP171 LEEDS 1561XX ENGLAND 




antenna 


internet 


radio 




r. 


jazz, punk, 
electronic, world music, 
the avant garde and more 


< 


uiiuiu.antennaradio.com 

























It’s our first issue back, and you couldn ’t 
ask for a better interview to have in here. For 
those of you who don’t know the Drones, they 
were one of the original Manchester punk bands, 
along with the BUZZCOCKS and 
SLAUGHTER & THE DOGS. Countless bands 
cite them as an influence, from Oil bands to retro 
punk bands and anything in between. They ’re 
also a breath of fresh air on today’s reunion 
crazed scene. No rock star attitudes, just pure 
punk power, and that’s what it’s all about. The 
following interview was done by mail with their 
manager, Dave Goodmix, who’s been with with 
them since 1976. 

The Drones are: 

MJ Dr ones (vocals, guitar) 

Gus Gangrene (guitar) 

Pete Purrfect(drums) 

Marc Standlyfbass) 

UA: So what have the guys been doing for the last 
two decades? 

DAVE: The lead singer, MJ Drones, runs a bar in 
Greece, and likes to think he is good-looking and could 
shag anybody, but fails abysmally. The guitarist is Gus 
Gangrene. He actually does shag anybody. He was found 
digging the channel tunnel in France. He lives in 
Folkestone where the locals us him as a fertility symbol. 
Don't let him touch your girlfriends unless you want a kid 
in 9 months. He sometimes sounds as though he uses a 
shovel to play with instead of a pick. More importantly he 
had kept his hand made, custom built, single piece of 
maple Birch guitar. It's an English guitar and has a very 
unique sound to it. Lambert (Pete Purrfect) is MJ's brother 
and the original drummer. A chef by trade, he lives in 
Aberdeen. He's the band's nice guy. He bonks your women 
and apologizes afterwards! The only non-original member 
is the bass player who may be Marc Standly who was in 
another Manchester punk band V2. Ask him to do his 
impression of the four faces of death (he used to work in a 
mortuary). It always cracks us up with laughter no matter 
how many times we see it. 

UA: There's been a lot of negative talk about all the 
old bands reforming. A lot of bands think they're 
rock stars and are getting some bad reputations. 
What do you say to who might be wondering why 
the Drones are back? Is it money, or is it really a 
love of playing punk music? 


DAVE: When the band split up they all stopped playing 
really, and worked for a living. I think they thought that 
they had had their 15 minutes of fame and were happy 
with that, but I reckoned they were good enough for a half 
hour. So when we reformed we played pure unadulterated 
70s punk, unchanged because we hadn't done other 
things. We couldn't play it any differently. We originally 
reformed for the one gig, but we had such a fucking laugh 
we decided to do a few more. We get together for just 2-3 
weeks each year, and this year it's the east coast, thanks 
to Chet. Last year it was Japan, and the next year Brazil, 
and then maybe that's it. We know we're not rock stars. 
We get paid fuck all for doing gigs as we only cover our 
expenses. Our payment comes from the laughs we have 
when we are together and from talking to people who 
come to the gigs. We always feel privileged to play to you 
(then we shag your girlfriends and run away). We won't sit 
in dressing rooms when we can be out front having a 
laugh and a drink with the punters. By the way, just buy 
us a pitcher of beer and we will talk to you. Don't ask, just 
go to the bar and buy us a drink. Any band, even 
reformed ones, are worth going to see once, and if they 
are any good you can go and see them again. If you don't 
see them you don't know they are crap, just going off a 
newspaper review. 

UA: How did you end up on Alternative Action, a 
Finnish label known for mainly putting out thrash 
and almost exclusively bands from Finland? 

DAVE: The AA Records thing was engineered by me 
(Goodmix). No one else was interested really. Jukka is a 
big Drones fan and he has done a good job with the 
distribution and some great artwork. The "Take Shelter 
LP with the free badge and poster was great. 

UA: What have you put out since reforming? 

DA VE: The single "Sorted" was our first new track since 
reforming and I had to get Mike pissed in the pub to write 
it. We actually wrote 3-4 songs that night, but when he 
sobered up he came out with "Sorted". We have re-issued 
all our back catalogue, then we put out an old compilation 
LP/CD, "The Attic Tapes, Demos, Etc.", then "Take 
Shelter, the live LP/CD from Japan. We have 10 new 
tracks to record in July for a new LP which may be called 
"Dirty Bastards" to coincide with the US tour. 

UA: What kind of repsonse has your new 7" gotten? 
How about response at gigs? 

DAVE: "Sorted" goes down really well at gigs and got 
some favourable reviews. 

UA: What does the future hold for the Drones? The 
Holidays In The Sun flyer says "last gig ever". Who's 
kidding who on that one? 

DAVE: The future? One more tour in '99 and then that's 
it folks. The "last gig ever" on the flyers for Holidays #3 
should have "in the U.K." at the end of it. Holidays #4 will 
be in Amsterdam and that may really be it (pass me my 
hanky MJ). Still a lot of beer to be drunk before that 
happens though. I feel happier already. 





























The Templars are perhaps the most relevant 
(and popular) Oi band today. Lyrically they ’re 
superior to your run-of-the-mill American band, 
with traditional music that owes more to 
Chiswick Records than to any of the second-rate 
hardcore meets Oi disasters masquerading as 
streetpunk today. Best of all from knowing these 
guys personally, they believe in what they ’re 
doing. To borrow a phrase- no mess, no fuss, 
just pure impact... 

The Templars are: 

Carl (vocals, guitar), Phil (drums), Perry (bass) 

I interviewed Phil by mail in August, and here’s 
what he had to say... 


UA: I know you probably answer this in every 
interview, but what’s the history behind the 
Templars (dates, lineups, you know the game)? 

PHIL : We formed in 1990, Carl and I playing mostly 
covers and some originals. We started playing gigs in 
1992. We recruited our friend Don. He played with us 
up until about 1995-1996. He was more interested in 
playing in his hardcore project Sub DK, which has 
broken up. We recruited Perry soon afterwards. He’s 
been a permanent fixture ever since. 

UAt A lot of bands switch labels with each 
release. Droplock Murphys, Blanks 77 come to 
mind. You guys seem to be following that path as 
well. Is that on purpose in order to reach 
different audiences, or have you really been 
unhappy with some of the labels you've dealt with? 
PHIL: We like to work with other labels because we 
don’t want to limit ourselves to one label. Labels like 
Vulture Rock, Headache, TKO Records/Templecombe 
are good labels. And then again, some labels we’ve had 
the displeasure of working with are complete shit. 

UA: I've seen you guys mentioned in a few 
faruines as having a “bad reputation”, and they 
seemed to be alluding to what they perceive to be 
an under-lying right wing feel to your music/crowd. 
Have you seen this, and what's your side of the 
story? 















PHIL: I've never heard this. We have no right wing 
songs, and if right wingers openly display themselves 
at our gigs, they usually don't live long. It's probably 
because people say we sound like early Skrewdriver. 
Maybe we do, maybe we don't. But we grab inf luences 
from many late 70s British bands; the Gorillas, 
Leyton Buzzards, the Clash, Count Bishops, Little 
Bob Story, and others. 

UA: What good/bad experiences has the band had 
in relation to the racial make-up of the band? Any 
thickheads, left or right, who just don't get it? 
PHIL: Good experiences. It's let people know what 
we're about right from the start. Smart people that 
is. Also the women like the variety- Carl (vanilla), Phil 
(hot chocolate), and Perry (the swirl). Left wingers 
have no problems. Right wingers may have a problem, 
but I don't really give a fuck. 

UA: Are you truly the most prolific Oi/Punk band 
going these days? How many songs have you actually 
released? It must be mind-boggling to pick out a set 
list before shows. 

PHIL: Why thank you!! Actually released- probably 
around 85 tracks. We have a bunch recorded at Acre 
Studios that haven't been released yet. 

UA: Perhaps you're the band to ask this, as some 
have claimed the Templars are the skinhead band 
today. A friend of mine from England came over to 
visit, and I had been hyping the scene to him for 
years. So he comes over, has a couple of bad 
experiences, and goes home thinking that the typical 
American skinhead is a thick upper-middle class brat 
who spends all his time trying to prove how "hard" 
he is to his friends. How would you defend American 
skins, or is that what you find around the country 
as well? 

PHIL: That's pretty much the majority all over the 
country. There are some true skinheads around. There 
are always an elite crowd of skinheads in each state. 
We have ours in New York just as you have yours in 
Atlanta Most American skinheads enjoy listening to 
third-wave ska garbage, bombarding their flight 
jackets with ska patches or a million buttons, wearing 
3 inch cuffs on their Tommy Hilfiger/Gap jeans and 
the only Oi they listen to is the 4 Skins, the 
Business, the Cockney Rejects. What about 
Resistance 77, Major Accident, Crux, Subculture, 
the Betrayed, etc? One major pet peeve is the 
infamous "Skinheads" patch. I guess you wear that to 
remind yourself that you're a skinhead just in case 
you're hit with "spontaneous amnesia". 

As if your bic'd head, high boots, and flight jacket 
worn in the summer don't remind you!! I don't blame 
your friend at all. Next time tell him to fly to New 
York to hang with the New York elite!! There's nothing 
wrong if a person's new to the cult because we were all 
there. But that doesn't mean that because you're a 
"skin" now that you have to act tough and run-off at 
the mouth. If you act like yourself and speak when 
spoken to, you get respect. You'll get respect from me 
at least. 

UA: Obviously I know about your appearance on 
the 45 Revolutions comp, but what else is going on 
with new releases, tours, etc. Where'd the song 
"You Decide" (comp track) come from? 


PHIL: We don't do tours because we don't want to 
play gigs in places like Oregon, West Virginia, 
Oklahoma, North Dakota, Utah, Kentucky... Let's face 
it, these places are not known for having a good 
Oi/Punk scene. So why play to a crowd of 15 skins and 
punks and a shitload of rednecks in militias. As far as 
the track "You Decide*, it's on the upcoming release 
"Omne Datum Optimum*. 

UA: Please use this space for shameless self-promotion 
and to sell stuff. 

PHIL: Hello to all the die-hards in New York and 
Atlanta The Anti-Heros, Man's Ruin, Adolf <S The 
Piss Artists, Terminus City, the Rejections and all 
the lovely Atlanta women that dream about us or listen 
to our music while screwing their men. Send stamp for 
merchandise/correspondence to: P.O. Box 

602, Bayshore, NY. 11706-0660 
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Violent Society are one of the most 
recognizable names on the scene right now. 
Playing a mixture of early 80s hardcore, UK 
style streetpunk with a little pogo sound as well, 
these guys have carved their own niche in punk, 
a goal most bands never achieve. This interview 
was done June 14 th , 1998 outside the 513 Club in 
Atlanta on their tour with fellow Philadelphia 
band the Fisticuffs. 


Violent Society are: 

Pat(vocals) 

John C(drums) 

Mike(guitar) 

Jon(bass) 

Interview by Ryan, while Chet just kinda hung 
around and said very little. 

UA(Rvan): How did you guys become associated 
with Creep Records? 

PAT: Actually, he recorded our 10", "The Rise Of Punk...", 
and Mike just recently moved there, I guess a couple of 
months ago. 

MIKE: We've know him for probably about two and a 
half years. 

UA(Chet): I know they hadn't done a lot of punk 
stuff before. 

PAT: They did a lot of pop-punk and stuff, but they put 
out the BOILS, and that's kind of how we got into contact 
with them. 

MIKE: They're doing the new 2.5 CHILDREN, well 
actually old stuff, 'cuz they broke up. And they're doing 
F.O.D., and us, and the BOILS. 

UA(Rvan): Do you still have anything to do with 
C.I. Records? 

PAT: We have stuff on the back catalog, but nothing 
new. 

MIKE: We're with Blackout Records now. We just signed 
with them. 

UA(Rvan): We wanted to get your take on your fan 
base, 'cuz you have a lot of skinheadsjnto you, and 
then some crusties and stuff. 

PAT: Yeah, that's basically what we're trying to do. We 
don't wanna alienate ourselves to any one type of music 
'cuz we think that's pretty dumb. I mean, the more people 
into it, the more united everything can be. 

MIKE: Kinda like D.R.I. 


PAT: Yeah, exactly. You go to a D.R.I. show and you see 
metalheads, and then punks, and then skinheads, you 
know. And it's a good time. 

UA(Rvan) to Jon: Oh yeah, I wanted to ask you 
about the FISTICUFFS... 

JON: Well, the FISTICUFFS have been together for 
around two years, and after a year with that, these guys 
(Violent Society) lost their bass player at that time, and 
gave me a call. 

UACRvan ): You guys doing the entire tour 
together? 

JON: Yeah, two shows a night. 

PA T: That way he gets double the money. 

(Laughter) 

UAfChet) to Jon: Capitalist punk. 

PAT: Yeah, now he makes 7 bucks a night. You can tell. 

He's got the new shoes. 

UA(Ryan): Sunglasses... 

MIKE: he wears 'em at night too. 

JON: Well, they come off when I go to sleep. 

UA(Ryan): Okay, is there anything else you wanna 
mention or plug or anything? 

JOHN C: We're doing this two-week tour and then we'll 
be home for about a week and then we're doing 5 days 
with Special Duties. 

PAT: We're doing a split with them, actually on GMM. 
(During this time there is a lot of background noise, and I 
missed a lot of what was said, but I did get something 
about a tour starting in August with the Degenerics, Kill 
Your Idols, and one other band that was lost in the 
noise). 

UACRvan) .‘ Something I wanted to know, since I 
liked the first one so much, will there be another 
one of those live Creep House CDs? 

PAT: Yeah... 

JON: I don't think so. I thought he wasn't doing shows 
there anymore. 

PAT: No, it's already recorded. They did it like a week 
after ours. I think Plow United is on it and some other 
bands. None of the same bands from the first CD are on it. 
Weren't our songs fast on that? 

(Laughter) Man, we went home and listened to it and we 
were amazed at how fast we had played. 

MIKE: It was too hot! Man, there were like 200 kids in 
this living room. And there were people hanging from the 
ceiling. It was fucking ridiculous. 

PAT: There was all this broken stuff. We played about 15 
songs and only like 6 of them were recordable! We had 
broken heads and kids were hitting everything. We 
actually had to stop once 'cuz some kid busted into the 
guitar and we had to change strings and all. It was pretty 
crazy. 

(Once again the discussion gets pretty fuzzy. Topics 
include their track on an upcoming Radical Records 
Esploited tribute comp also featuring Blank 77, the 
Casualties, Special Duties, Abalienation, etc., a 
Fisticuffs album on Radical, giving a song to Chet for the 
upcoming 45 Revolutions comp, etc.) 

DISCOGRAPHY; 


7” 

“Innocent” 

1992 


“You’re Gonna Fall” 

1994 


split with Infant Mortality 

1994 


split with Negative Reaction 1995 


split with the Boils 

1996 


split with the Suspects 

1997 


“Totally Fucked” 

1998 

10”/CD 

“The Rise Of Punk...” 

1996 

CD 

“Not Enjoyin’ It” 

1995 


“The Rise Of Punk...” 

1996 

LP/CD 

“Times Of Distraught” 

1997 




























APA 


This interview was originally done by Ryan when 
he was working on the ill-fated No Masters, No 
Slaves Zine, and was to appear in early 1998. So 
he’s reworked it, and updated it for The Urban 
Alternative. I figured this was a good chance to 
introduce you to Adolf & The Piss Artists, since I 
couldn’t imagine any circumstance where I’d ever 
interview my own band. So on with Ryan’s 
interview. 

Adolf & The Piss Artists are Atlanta’s fastest 
rising streetpunk band. Last year they put out a 
highly successful debut 1” and are about to do a 
follow up now that their backfrom their tour 
with first wave punk band, the Drones (who they 
also have a live split 7” out with on 45 
Revolutions). This interview was originally 
conducted on January 11,1998, shortly after the 
release of their EP, “Heroes? " It was updated 
in November of1998, for your reading pleasure. 



UAiVou still do ploy guitar and sing though, don't 
you? 

G HEH 9eah, but I'm not doing as many leads and all 
that. I wrote all the leads for the T. \Narreds not on 
the 7", and you hear a lot of leads, even while vocals are 

going, and it was just impossible to pull that off live. I’m 
not that good. 

UA± Are you guys gonna get another guitarist to 
take over so you can just sing? 

OMET: No, I wouldn't really wanna do that. 

UAi How do you feel about the EP as far as sound 
and all? 

CHET: The recording went worse than we wanted, 
much worse. I mean, you can hear what we we're doing on 
the 7', it sounds okay and all that, it just could've been 
better. If we'd had more money for studio time that 
would’ve been good, but we just couldn’t afford to keep 
coming back to the same guy and once it got going we 
couldn't afford to just go find someone else. 


Adolf & The Piss Artists are: 

Chet Da Bastard(vocals, guitar) 

Warren Hate(guitar) 

Stuart S. O. B. (bass) 

Bunny Rabid (drums) 

Interview by Ryan 

UA: How old is A.P.A.? 

CHET: Actually, the band, if you count it as just Adolf 
& The Piss Artists, is 5 years old really. I had two other 
guys who I was playing with, and another time three 
people, but this line-up is not quite 3 years old. 

UA: How did you get involved Warren. I know you're 
the newest? 

WARREN: One night at a Man's Ruin show, they just 
asked me to be in the band. 

CHET: Yeah, we asked Warren to be in the band for 
live show reasons. I didn't wanna do guitar and vocals at 
the same time, because it sounds like shit. But, it’s 
worked out better than we thought. He's written some 
great songs. 


UAi What about the songs that are on it? Are you 
happy with those? 

STUART: I'm happy with all the stuff we put on 
there. 

BUNNY: Yeah, I like it a lot. I think it rocks. 

CHET: The A-side was certain with "Heroes?* and 
"Terminators*. We were thinking about putting the two 
songs from the demo on there too- "We Don't Pose* and 
"Fire Another Round*, but we wanted "For Adolfs Only* 
on there so we stuck with that and "Death Of Honor". 

UAi It was because of recording that certain stuff 
ended up on it right? 

CHETj Yeah, but I actually went back and cleaned it 
up, and I'm happier with it now. Every song is different. 

I think it does a good job of showing the diversity of 
the band You know, different styles. 

STUART: Originally the 7* was gonna come out with a 
free f lexi and was gonna have two covers on it and the 
7 itself was gonna be the four originals. But due to 
fuckin' time restrictions it just wasn't gonna happen and 
we didn't wanna cover every song in the world and put it 
on our 7*. r 















CHET: Yeah, we broke a major punk rock rule and 
wrote two songs over three minutes a piece, so that did 
it. We were hoping to do what Stuart said and sell it at 
$4 with a f lexi, but it just didn't work. 

UA: You're planning a second 7" for pretty soon 
right? What about the songs for that? 

CHET: Yeah, we have all the songs worked out already 
and it's gonna be called “This Is Your Law". We have 
some other stuff that will end up on some comps, that 
we're recording too. 

BUNNY: The only song I'm worried about is "We Don't 
Pose", but we're re-recording that, and I think it'll be 
much better than the demo. A little faster maybe. 

STUART: It should be a good 7*. I think all they new 
songs are pretty good. 

WARREN: I'm just happy to have some new material 
coming out, with me on it, and not just singing backups 
like I did on the first 7". 

UA: You've all been in other bands. Tell me a little 
bit about them. 

WARREN: Stuart and I were in S.F.H., but it's on 
hold. 

(Laughter) 

CHET: They played at Dottie's. 

STUART: Yeah, we had our three seconds of glory 
playing one song. We were all very drunk, so I'm sure it 
sucked bad. 

BUNNY: Well, I've been in Man's Ruin for about 2 
years now. Before A.P.A. I was in Pagan Holiday, but 
they were a little too extreme on the Riot Grrr I thing 
for me. 

CHET: I was in the Anti-Socials a long time ago. Kind 
of a stupid name considering there's an old British band 
called Anti-Social. 

UA: Plus a billion garage bands all over the U.S.A. 
(Laughter) 

CHET: Yeah, that too. That was in 1987, and was 
really a pretty crappy band. Typical kid punk rock stuff. 
Then I was in the Social Outcasts which was more of a 
real band, but our singer was killed in a car accident 
before we ever recorded anything. Everything just kind 
of fell apart after that. Then after forming A.P.A., I 
quit to form Time Bomb 77, or Time Bomb at that time, 
but I put A.P.A. back together with the same bass 
player after I was removed from Time Bomb because, I 
guess my hair was a little too short. (Laughter). But, 
anyway, this is the best line-up for A.P.A. or any other 
band I've ever been in. 

UA: (to Stuart) You were in other stuff before 

A.P.A.. 

STUART: Yeah, I was in Zone 6 for a while. It was 
okay I guess. It never really worked out ’cuz every time 
we’d get enough songs and everything would be tight, 
someone would go out of town or something and we 
wouldn't play for a month. It just kind of fizzled out. I 
guess that's all. It's kinda silly ‘cuz we never did 
anything. 

CHET: That was the joke in our bio about the 
Japanese tour. 


UA: logy Pop supporting right? 

CHET: Yeah, exactly. 

UA: Do you guys think there are any fairly obvious 
musical influences for A.P.A.? 

CHET: I don't really know. People say that we sound 
like Blitz or Riot Squad. 

UA: I was gonna say Riot Squad for sure. 

CHET: I dunno, someone also said we were a little too 
musical to be like Riot Squad. I think we sound like 
Adolf 4 The Piss Artists. 

STUART: I think each song has it's own sound also. 
Each one's different. 

CHET: "Heroes?" is a really old song, and at the time I 
was listening to a lot of old British Oil, but the song 
wasn't really like that at all. I guess stuff like the 4 
Skins with their political edge, and faster stuff like 
"One Law For Them". 

UA: A lot of people think "Death Of Honor" sounds 
like Chaos U.K. 

CHET: Yeah, I was told that. Early period Exploited 
too, which I can see. We like the comparison I guess. 
UA: The end of it sounds like the beginning of "No 
Security". 

CHET: Yeah. I guess it does. I'll take that comparison. 
They don't have the brilliant Chet Knight solo though! I 
know Bunny loves Oxymoron, and that guy's her latest 
drumming influence. She thinks he's the man, I guess. 
He's "the bomb". 

UA: It's "da bomb", Chet. You can't just use half 
slang and half English. 

(Laughter) 

CHET: Damn, I just can't stay in touch with the youth. 
UA: Well, I go to high school, so I know a pretty 
good deal of that shit. I could deal drugs if I 
wanted. d2U(Atfl(*I So how was the tour? 

CHET: Some real highs and lows. I really enjoyed 
talking to people, and a few of the shows were great. 
We played with some good bands too, like Last Year's 
Youth in St. Louis, the Chemo Kids in Cincy, the Unseen 
in Massachusetts, and the Boils who we played with in 
New York, although they're from the Philly area. 
WARREN: I had a real good time, especially in 
Cincinnati, and like Chet said, we played with a lot of 
good bands. The Chemo Kids, Last Year's Youth, and 
the Boils were fucking great. 

STUART: It was cool despite all the little shit that 
comes up. We got to see some new places, and got to 
meet new people, and see some old friends. And we 
played with some cool bands. 

BUNNY: I had a good time. There were a couple of 
crappy shows, but lots of cool people. 
































CHET: Bunny had fun stealing hedgehogs from a 
machine in Moosic, PA. Her and the girl who was with the 
Bristle's drummer stole two hedgehogs right out of a 
"theft-proof" machine. Punk rock! 

But, we did have some really good shows, D.C. and 
Cincinnati come to mind. I think some of the guys that 
were in D.C. are in that band the Virus, but I think 
they’re from Philly too. We got a lot of good feedback, 
so that made it worthwhile. 

UA: I heard a lot of good stuff too. A lot of people 
really liked it. 

CHET: It was 'cuz Warren acted like a rock star. That 
was cool... 

WARREN: Fuck vou! 

STUART: Yeah, he was sliding around on his back 
playing guitar. 

CHET: He did the Chuck Berry duckwalk. And when 
he jumped off the drum riser at the end of each song, 
that was great. 

(Laughter) 

L A: What do you think about the split T with the 
Drones? 

BUNNY: It’s pretty cool. They're funny guys. 
WARREN: I think it's almost like an honor. I 
remember the day Chet told us we were touring with the 
Drones. That's one of the highlights of my life. 

CHET: I think it's brilliant, and everyone should rush 
out and buy it right now. Put down the fanzine, and go 
buy the record. Actually it's really just a tour sampler 
thing, and there's only 500 of them. I guess we've got 
about 200 left after the tour. So even if you didn't go 
to any of the shows, you can fool people into thinking 
that you did, which would make you very hip. 

UA: Well, since we're on the subject of new 
releases. I'd like to know how you managed to get all 
those great bands on the Angry Punk For Urban 
Skunx Comp? 

CHET: I just asked them. You'd be amazed at how 
cooperative most punk bands are, be they the Varukers, 
Peter <S The Test Tube Babies, or whoever. That's 
what’s so great about punk. We have to support one 
another, because no one else gives a damn about us. 

UA: Oh yeah, I wanted to give you a chance to say 
something nasty about the city of New York since 
you got your stuff stolen there. 

CHET: "Let's get rid of New York". Mayor Giuliani 
owes me $700! Everybody in New York was real cool, 
actually. Except for whoever stole my shit. He wasn't 
too cool. 

(Stuart begins singing ’Let's Get Rid Of New York" by 
the Randoms. 

BUNNY: I just want to say that I hope the crackhead 
who stole my bondage pants and Victoria Secret's 
underwear chokes on my bra! 

CHET: Hey, I'm not a crackhead. 

(Laughter) 

UA: Okay, lastly, rumor has it that you'll be playing 
the Holidays In The Sun Festival this year. That 
true? 

CHET: Who told you that? 


UA: I read something that Dave from the Drones 
wrote about it. 

CHET: Well, that's not even close to definite yet. A 
lot of shit has to be worked out first. Our friends the 
Anti-Heros might be playing it, so that would make it 
even better. We'll see. Don't spread that. 

(It's in the zine. Chet -Rvan) 

STUART: We won't go unless Warren can bring his 
own riser. 

CHET: He had it specially made. Like that little 
trampoline Sting had when he was in the Police. What 
the hell was that? 

WARREN: I wanna get one of those planks like Def 

Leppard. 

UA: Well, then all you’d need is for your drummer to 
cut off her arm and you'd have the image- 

CHET: We're still working on that. She’s resisting 
right now. 

UA: Well, it’s just taking one for the team. 

MOV) 

WARREN: It's for the good of the band Bunnyl 
STUART: Don't you wanna support the band? 

UA: Well, I think we’re about done. Any closing 
thoughts? 

WARREN: (says something in Spanish) 

CHET: Adolf & The Piss Artists? Muy bueno! 
(Laughter) 

UA: That's it. 


Adolf And the Piss Artists 


ARE 




JUMf & ill Pftt Artists reply to d tatters sent to: 
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MUSIC REVIEWING POLICY: We will review any 
punk release. If it ain’t punk, don’t send it. Tops among us are 
streetpunk, early 80s hardcore, ’77 punk, anarchopunk, Oil, 
thrashpunk, and traditional ska (well, I guess that ain’t punk, 
but we like it anyway). If you think a particular reviewer’s 
tastes are more up your alley, then feel free to direct your stuff 
to them. Any release marked with asterisks (***) is available 
from 45 Revolutions (see back for details). Otherwise most 
places will accept $4 for 7”s, $10 for LPs, and $12 for CDs 
postage paid in their country. Outside of the label’s country of 
origin add $1 ($2 for LPs), so you won’t be disappointed. 
(CK)Chet Knight, (RQ)Ryan Quinney, (JT) Jason Tantrum, 
(TH) Trev, (PQ) Patrick Quinney 


ADOLF & THE PISS ARTISTS-Heroes? 7” (***) 

This is one hell of a great record! It’s one of the better one’s I’ve 
heard in a while. I hear bits of Anti-Nowhere League and Cockney 
Rejects among others. The best thing about this record is that it will 
appeal to many musical tastes (punk, Oi!, streetpunk, even 
thrashpunk) because it’s got something honest to say. Can’t wait for 
more releases! (JT) 

45 REVOLUTIONS, P.O. Box 2568, Decatur, GA. 30031 

AGAINST ATT, AUTHORITY -All Fall Down CD 

AAA is back with another albums worth of anthemic ska/punk tunes, 
this time with more emphasis on the punk. I like this more every time 
I listen to it, and I’m starting to prefer it to the first one. The songs 
seem more heartfelt, there are no instrumentals, and the ska parts are 
less spastic (which is actually kind of a down side). I’m definitely 
looking forward to anything these guys do in the future. (RQ) 
HOPELESS, P.O. Box 7495, VanNuys, CA. 91409 

AGNOSTIC FRONT-Something’s Gotta Give CD 

I love the fact that Agnostic Front got back together and put out a 
fucking awesome album of the classic HC/Punk/Oi! that they do so 
well. I hate the fact that it’s on Epitaph and will therefore probably be 
appearing in shopping malls across America in no time flat. I don’t 
know what else to say. I love it. It’s just a label short of perfection. 

(PQ) 

EPITAPH, pick a mall near you 

AUS-ROTTEN-Anti-Imperialist 7” 

This is a re-issue of a 1993 EP. It’s 5 songs, and I love it. It’s 
basically that same kind of pissed off political punk they’re famous 
for, only with slightly worse recording than usual, although that 
doesn’t really hurt it at all. Aus-Rotten also has a new album and a 
discography CD coming out later this year, which I’m very excited 
about. Not many bands play this style of music these days the way 
Aus-Rotten do, so by all means get this if you can. (PQ) 

ROTTEN PROPAGANDA, P.O. Box 71287, Pittsburgh, PA. 15213 



AVAIL-Over The James LP 

I personally love Avail, and I know anyone else who does has this 
already or will have it soon. If you’re new to Avail, they play 
emotionally charged music with lyrics anyone can relate to. This 
album is one of their best for sure, with 14 songs spanning everything 
they can do. I want to call it hardcore or punk, but it’s both and 
neither and so much more. Check it out. (PQ) 

LOOKOUT, P.O Box 1000, Laytonville, CA. 95454 

BLITZKRIEG-Never Give Up T 

No it’s not the same Blitzkrieg. But this is still a good 
release, not to far from the No Future style punk that spawned 
the first band. These guys are a lot more melodic though, with 
a Business kind of feel, or even a mid-period Toxic Reasons. 
Two of the four songs are in English (the band hails from the 
Yugoslavian area), and have “positive” lyrics (the title track 
especially). Yeah, I definitely recommend this one. 
Unfortunately, it’s limited to 250 copies, so my 
recommendation may be too late. (CK) 

FINAL VINYL, Saarstr. 36, 46045 Oberhausen, Germany 


BOILS-When The Sun Goes Down CD EP 

Philly’s best continue to amaze with this release. The Boils 
constantly expand into new territory and improve on their previous 
recordings (which can’t be easy). This CD has somehow 
managed to top their other stuffy even though I generally 
prefer louder stuff by any other band. This catchy, up tempo 
singalong punk that maintains the bite of their older stuff. I 
think a couple of the 8 songs here are old ones; “Crawl” seems 
to be a track from their “Hearts Of The Oppressed” 7” (which 
I don’t have, so I’m not completely sure), and “Queen 
Society” (my personal favorite) just sounds like some of the 
older stuff I have or have heard. Great lyrics, too. This is one 
of those “must have” kinda deals, get it? Look out for their full 
length on Cyclone in the near future! (RQ) 


CREEP, Suite 220, 252 E. Market St., West Chester, PA. 19381 




























BOVVER 96-Knuckle Girls T 

Following their debut 7” “Ghetto Oil’*, this EP picks up right where 
they left off. Upbeat rootsy Oi/punk that’s not far from what the 
Templars have been doing. “Rage” is my pick of the bunch here, 
with it’s alternating male/female vocals (female vocals lead 
throughout). Of course, every other track’s top-notch as well. I really 
wish I got more of this kind of stuff on a regular basis. (CK) 
STEELCOMB, P.O. Box 18014, Philadelphia, PA. 19147 

COPE 13-A Part Of America Died Today T 

This was my first exposure to Code 13, and I was pleasantly 
surprised. This is a far more straight up punk record than I expected 
based on Felix’s days with Destroy. Side 1 shows the crustier side of 
the band (which was okay), while side 2 gave the more direct 
punk/hardcore sound, including a song about skating (!). Another 
strong release from Havoc. (RQ) 

HAVOC, P.O. Box 8585, Minneapolis, MN. 55408 

CUFFS-Bottoms Up CD 

This is pretty typical US Oi/streetpunk. You’ve got some good 
anthemic punk here, with the inevitable “we like beer, yes we do, we 
like beer, how ‘bout you” songs throughout. These guys aren’t bad, 
but it all seems very pointless. Their 7’ was much better. (CK) 
RADICAL, 77 Bleecker St., 4C2-21, New York, NY. 10012 

DEAD NATION-Face The Nation T (***) 

You ever get a record that totally reminds you of why you got into 
punk in the first place? Well, this is one of those records for me. I 
swear this had to be recorded in 1983! Their label claims 
comparisons to Agnostic Front and Black Flag, and while those 
definitely hold up, this really is closer to all those great HC/punk 
bands out of the Midwest (Zero Boys, Touch & Go Records stuff). 
The music alternates between fast-paced hardcore/punk and catchy 
mid-tempo tunes, maybe even similar to 7 Seconds’ early stuff. 
Lyrically it’s also a throwback to the typical anti-social, don’t trust 
the government sentiments- but when things haven’t changed why 
should the protest? (CK) 

SLAUGHTERHOUSE, 4 DelmarAve., Morris Plains, NJ. 07950 

DEGENERICS-No Comply 7” 

Whatcha got here is some highly spastic political punk (with some 
short ska bits thrown in) that musically reminds me of a cross 
between the Dead Kennedys and the first Civil Disobedience T\ 
Good lyrics dealing with human and animal rights, hating the human 
race, etc. A very good (though difficult to describe) release. (RQ) 
BEER CITY, P.O. Box 26035, Milwaukee, Wl. 53226-0035 

DEVOTCHKAS-7” 

Well, 1 have to say these girls really have some balls. Powered by the 
drumming of their lone male member, the Devotchkas tear through 4 
streetpunk anthems, that are certainly worthy of a singalong or two. 
The no-nonsense lyrics on “Coppers In Force” and “Shit For 
Dreams” are biting and right-on. 1 do wonder why girls always slag 
other girls though, as they do on two songs (not that I will be 
defending groupie sluts anytime soon)-just think it’s peculiar. Still a 
great debut (CK) 

PUNKCORE, P.O. Box 916, Middle Island, NY. 11953 

DISGRUN TLED NATION-7” 

9 songs of fast, angry punk. Themes vary from violence against 
humans and animals to xenophobia to basic frustration. This is a 
pretty good EP, and 1 have a feeling that future Disgruntled Nation 
releases will be better. (PQ) 

BEER CITY, P.O. Box 26035, Milwaukee, WI. 53226-0035 



DISSUCKS-7” 

This is some pretty hateful stuff. With songs like “Puke To You’, 
“Punks In Pampers”, and “Fuck You All”, Dissucks have their gripes. 
Musically rough punk/HC with a lot of weird timing and changes that 
I liked a lot. Shrill snotty vocals go well with the subject matter to 
top off the whole thing. In the approximate words of my friend Jason, 
“if vou get up in the morning and want to kill people, this is for you”. 

(PQ) 

BEER CITY, P.O. Box 26035, Milwaukee, WI. 53226-0035 

DRONES-Take Shelter LP 

Man. was I ever a fan of these guys “back in the day 5 ', but I’ve been 
pretty skeptical about all these reformed UK bands making the 
rounds again. But this is pretty good stuff still very much in the 
same ’77 punk vein that they helped form. Recorded live in Japan in 
1997, this album features 13 old classics, with their brilliant new 
song “Sorted” included as well. For a old and new fans alike, this is 
an interesting piece of British punk nostalgia. (CK) 

ALTERNATIIE ACTION, P.O. Box 174,11101 Riihimaki, Finland) 

DROPKICK MURPHYS-Do Or Die LP 

Great varied music, excellent production, sharp lyrics. They were 
overrated until this release. Not to keen on the label though (or any 
label that has a monopolized distribution to keep prices high). (TH) 
HELLCAT, see Epitaph 

GLOBAL HOLOCAUST-No More T 

Grind/HC stuff with political lyrics (mostly) and a little melody 
thrown in for good measure. One of the better records of it’s kind 
I’ve heard lately. (PQ) 

TOBACCO SHIT, 827 Goldboum, Greenfield Park, QC, J4V3H4, CANADA 

GOREPOCTORE-7” 

Pretty good Finnish punk that sounds pretty American. Fans of 
Scandanavian thrash might be disappointed, because while it’s a 
decent record, it certainly doesn’t fall into the aforementioned 
category. (RQ) 

ALTERNATIVE ACTION, P.O. Box 174, UlOlRiihimaki, Finland) 

GUNPOG-Thev Who Laugh Last LP (***) 

After being totally bowled over by their debut 7’ last year, I was 
anxiously awaiting this one. And, although I’ll take the T anyday, 
this is still some of the best Oi! style punk being played right now. 
Their first release seemed more melodic, but now they’ve beefed up 
with a real Condemned 84 type sound. Gruff chanted vocals over 
thick blasts of rhythmic guitar, with a few catchy leads sprinkled 
throughout. This isn’t much different than most Oi! stuff nowadays, 
but it’s loads better, and worth a listen. (CK) 

NEW BLOOD, no address 

HUDSON FALCONS-Revolntion 7” 

I have to say I was pleasantly surprised by this record. This is very 
New Jersey, from the Springsteen-like lyrics, to the overall Those 
Unknown feel of it Real Oi/punk for real skinheads (and punks too 
judging by their inclusive lyrics). The working class is treated quite 
well within these lyrics, full of pro-Unionist, anti-apathy, no bullshit 
personal revolution. This is what it’s all about. Always has been, and 
hopefully always will. Shamefully limited to 300 copies. (CK) 

FINAL VINYL, Saarstr. 36, 46045 Oberhausen, Germany 
























JINX-Razor Blade Love 7” 

This is pretty good Oi/punk out of Sweden. I’ve never heard of 
these guys before, but they sound like they’ve been doing this for 
years. It looks and sounds like it’s straight out of the UK ’82 period. 
Secret Records type stuff. “Don’t Stand In My Way” is my pick here 
with it’s singalong feel and upbeat rhythm. They also tackle some 
ska/punk on “Uffe Beauty (X-Mas Ska)” and it doesn’t really suck 
like most ska/punk. Looking forward to more releases from these 
guys. (CK) 

ROUGH RIDER, Dahlstromsgatan 24, S-414 65 Goteberg, Sweden 

K>G.B.-Die Lady Pi T 

Yet another 80s punk band that I used to listen to, but I don’t think 
this is a reformation. I think these guys actually stuck it out through 
all the lean years. “Die Lady Di” is a great tune, comparable to some 
of Chelsea’s better stuff. Clever song title too, even if Fatal Rage 
used it years ago. But these guys probably don’t know that, and it’s 
more relevant now anyway. Funny and dead-on lyrics too, but in 
German. The B-side contains 2 50s style covers, which come off like 
the Toy Dolls, but less humorous. I could take or leave these two. I 
think they’ve got a new album out, and this makes me anxious to hear 
it (CK) 

INCOGNITO, Senefelderstr. 37A, 70176 Stuttgart, Germany 

LOGICAL NONSENSE-Soul Pollution CD 

A re-issue of a 1995 album (debut?) that I really like a lot. It’s more 
raw than their new stuff, which in this case is probably a good thing. 
Twelve angry, brutal songs with a metal edge. If that’s your thing, 
this is a must (PQ) 

ALTERNATIVE TENTACLES , P.O. Box 419092, San.Fran., CA.. 94141-9092 

MAN’S RUIN-Whovoucallin’ Cracker CD 

This CD is much better than their debut T. Now the ladies have 
turned everything up with loud guitars, tight drumming, and overall 
volume. There’s a good mix of Oi!/punk styles here as well, from 
singalongs like “Firecracker” to pounding songs like “Packed With A 
Punch”. I wish other bands would make needed improvements 
between debut 7” and debut full-length like Man’s Ruin did. (CK) 
GMM, P.O. Box 15234, Atlanta, GA. 30333 

MORAL CRUX-Victim Of Hype 7” 

They have a name which would suggest a shit crusty band, and a 
singer who’s a bit wimpy, but they’re still the most underrated band 
in America. Great tunes, great rockin’ guitar and a good DIY attitude. 
(TH) 

MUTANT POP, no address 


MYSTERY ADDICTS-7” 

While this band’s style isn’t usually my thing, this 7” is really 
incredible. I’m not sure how to describe it Maybe like the Dead 
Boys, only harder and faster, and if you ask me, better. Interesting 
lyrics too. I found myself listening to it over and over again, there’s 
just something about it Anyway, four songs, very much worth 
checking out. (PQ) 

BEER CITY, P.O. Box 26035, Milwaukee, Wl. 53226-0035 

OBNOXIOUS RACE-7” 

Pretty good fast, melodic, political punk stuff with male/female 
vocals and lyrics in French and English. It’s a good 7”, although a lot 
of it’s lost on me because I’m not all that aware of what’s going on in 
Canada (or how to speak French). I think Obnoxious Race may be 
broken up now, but I’m not sure. (PQ) 

TOBACCO SHIT, 827 Goldboum, Greenfield Park, QC, J4V3H4, CANADA 

OXYMORON-The Pack Is Back LP 

Considering that almost everybody either has or has heard the first 
Oxymoron LP, everybody should know how difficult it would be to 
live up to that record Surprisingly “The Pack Is Back” does just that 
It seems that the band has “grown” musically, because while the style 
is the same, the songs tend to have more interesting guitar bits than 
the first one, and the musicianship seems to be a lot better. Most 
reviews I’ve read for this have said that it isn’t as good as the first 
LP, but I actually think I like it better. Buy this if you haven’t got it 
already. (RQ) 

KNOCKOUT, Postfach 10 07 16, 46527 Dinslaken, Germany 

PUBLIC TOYS-Safety Pins On Television 7” 

Take the tunes potential of the best track off “Funf Asse”, the great 
production/pressing of “Punk”, add a sense of urgency to the vocals, 
a bit of ska, and great singalong choruses, and you have the best T 
for many a year. And you can’t argue with the lyrics either. (TH) 
DIRTYFACES, 

REZELLOS-Radio Sessions 7” (***) 

A lot of radio session releases are pointless, and boring to fans. 
Luckily with this that’s not the case. These recordings are much 
rouger and unpolished versions of Rezillos classics (“No”, “Good 
Sculptures”, “Top Of The Pops”, and “It Gets Me”), which in my 
opinion are better than the originals. I know these guys were full on 
“pop-punk” in their day, but for me nothing beats the raw intensity of 
the ’77 garage sound that these recordings capture. Before the over¬ 
dubs and re-mixing (usually for marketing purposes) a lot of bands 
play no-nonsense driving music. It’s great to hear the Rezillos like 
this. (CKXno address) 


MURDER-SUICIDE PACT-LP/CD 

This is the debut album from these guys. MSP have members of 
Failure Face, E.B.S., Slap Of Reality, and End Of The Century 
Party, and they play a really heavy, more modem version of early 
80s hardcore with a lot of angst. I didn’t like it that much at first, but 
listening to it again it really grew on me a lot (PQ) 

BURRITO, P.O. Box 3204, Brandon, FL. 33509-3204 


SCREECHING WEASEL-Maior Label Debut 12” 

A new 12” EP from the band everyone loves to hate. I think it’s 
some of their better output, especially since the lyrics definitely had 
some thought put into them (this does NOT mean I agree with them 
all). Hey, I kind of like Screeching Weasel, so I won’t complain. If 
you are a fan, I guess you’ll probably check this out anyway, and if 
not, it’s at least pretty interesting. (PQ) 

LOOKOUT, P.O Box 1000, Laytonville, CA. 95454 




fampere M 



SOTAA E.P. 































SERVITUDE-Apparatus T 

Another excellent new release for Profane Existence. 1 believe this 
is the first effort from Servitude, although members have been in 
other bands like Destroy, Jim Jones Party Mix, etc. This is really 
interesting hardcore, almost grindy stuff that at times reminds me of 
His Hero Is Gone because of the weird melodic undertones and 
guitar bits. Cool male and female dueling vocals go really well with 
the songs, and the lyrics and packaging compliments the whole thing. 

I definitely wan to hear more from this band, and by the way. 
“Complacency” is one of the best songs standing alone I’ve heard in 
a while. (RQ) 

PROFANE EXISTENCE, P.O, Box 8722, Minneapolis, MN. 55408 

SOUL COMPOST-7” 

Bizarre crust with the usual elements. Overall pretty hit and miss. 
Not bad but not all that good either. (PQ) 

NONSENSE, just moved 

SUBURBAN REFUGEE-KilL Fight Destroy T_ 

This was tough to review, because for every song I like (3 of 4 em) 
there was one that sucks (do the math). I hope to hear more from this 
band in the future, because they could be great if they weeded out 
some crap. All I can say is that it’s loud hardcore that gets super-fast 
at times and is really rough. It’s hard to say if I could really 
recommend it to anyone or not, but I’m leaning towards no. (RQ) 
BEER CITY, P.O. Box 26035, Milwaukee, Wl. 53226-0035 

TAMPERE S.S.-Sotaa (War) 7” 

8 songs of wonderful Finnish thrashpunk the way it was meant to 
be. This is the kind of record that screams for me to say something 
cheesy like “often imitated, but never duplicated”. This has all the 
ingredients, down to the short lyrics similar to Discharge (that’s 
right, it’s translated into English). Fast and tough, but not without 
some tune and melody to it I can’t say enough about this record. Go 
get this so you can be punk rock! (RQ) 

HAVOC, P.O. Box 8585, Minneapolis, MN. 55408 


UNBORN SF-Pearis For The Swines 7” 

Unborn SF have being around since the mid-80s, and although I 
must say that I like their older stuff better, this is a good release. 
There’s only one original here, “Mad Cow Stomp”, which pokes fun 
at meat-eaters, and is in their typical streetpunk/rock style. They also 
do a strange cover of the Strangler’s “No More Heroes”, which 
renders the song almost unrecognizable, especially since it's sung in 
Finnish. They end with a more traditional cover of the pop/punk 
classic “Darling, Let’s Have Another Baby” by Johnny Moped. 
That’s always been a favorite of mine, and they do it justice. This 
ain’t “From Presley To Punk” (my fave Unborn SF release), but it’s 
enjoyable. Comes on a picture disc, with a color poster as well. (CK) 
ALTERNATBPEACTION, P.O. Box 174, Riihimaki, Finland 
U.S. CHAOS-Complete Chaos: Anthology CD 

I remember these guys being one of the most controversial bands 
around back in the early to mid 80s. Well, it’s not quite the fascist 
punk you may have heard it was, but there are some lyrics here that 
may raise a few eyebrows. Fortunately the music also raises 
eyebrows. Pretty catchy LA punk meets streetpunk sound, maybe not 
dissimilar to Channel 3. This CD contains the essential “We’ve Got 
The Weapons” with live stuff like their cover of Skrewdriver’s 
“Anti-Social” (pre-bonehead years-save yourself a stamp). Of course 
some will avoid it because of the quasi-reactionary lyrics, but I think 
some of it’s just meant to be a kick in the pants to the punk rulebook 
committee. And for that, perhaps we should thank them. (CK) 

GMM, P.O. Box 15234, Atlanta, GA. 30333 

VIOLENT AFFRAY-Let’s *Av It CD EP 

I believe this would be the debut from this UK Oi!/punk band. And 
quite a debut it is. Purely classic-styled UK ’82 streetpunk, bringing 
to mind the Business (vocals especially) and Cock Sparrer’s “Shock 
Troops” LP. Real protest lyrics as well, like Oi! was meant to be. I’d 
never heard of these guys before, but I hope I’ll be hearing from them 
again soon. (CK) 

P.O. Box 1421, Sheffield, South Yorkshire, S64 UU, England 


10-96-Catastrophe 7” 

Mediocre punk/rock n roil/blues(?!?). Has it’s moments, but I must 
say covering Johnny Cash was briefly amusing but quickly turned 
into a headache. (RQ) 

BEER CITY, P.O. Box 26035, Milwaukee, VI 53226-0035 

TROUBLE-Nobodv Laughs Anymore CD 

This is nothing short of brilliant. These guys are probably the first 
band since Iron Cross to pull off the Oi!/HC crossover without 
making asses of themselves. Alternating between tuneful streetpunk 
and intense hardcore, this CD kept my interest throughout, during 
repeated listenings. Their hardcore sounds like Last Rights or 
maybe Negative Approach, while their Oi! is of the chant-along 
variety, and believe me, if you’ve got a heart you’ll chant along too. 
They do a great cover of “You Make Me Sick”, originally done by 
the "wrongly over-looked Satan’s Rats, and they also tackle a Joy 
Division song! If Slapshot had been British streetpunks they would 
have sounded like the Trouble (and maybe I’d own a few of their 
records then too). (CK) 

G.M.M., P.O. Box 15234, Atlanta, GA. 30333 



ZERO TOLERANCE-Sick Of You 7” 

MRR did a right hatchet job on this, but the feet that 1000 copies 
were sold out within a month from a totally unknown band sez it all. 
Raw, but tuneful, great singing, and the best bass playing I’ve ever 
heard. Like a lot of late 70 classic independent punk bands-after 
gigging with Contempt for a few years. Spot on lyrics, too. (TH) 
HELEN OF OI, 35 Recton Lane, Burton-On-Sea, New Milton, 
Hampshire, BH 25 7AB, UK 

ANTI-CHUMBAWAMBA E.P. COMPILATION 7” (***) 
I’ve been looking forward to this since I saw the ads a few months 
back. There were some legal problems with the supposedly anarchist 
Chumbas that had to be sorted before this could come out, and Wat 
Tyler and the Chineapple Punx had to be left off. But, this was 
worth the wait Riot/Clone start things off with “Chumbawanka”, 
and it’s much better than their old stuff. Is this what they sound like 
now? Perhaps I should get the new LP. Anxiety Society follow up 
with what I assume to be a Chumba piss-take. Kind of dancy, chanty 
stuff. Oi Polloi’s “Shhh-it” is their typical intense UK HC/punk that 
rarely fails. This tracks especially impresses. The Bus Station 
Loonies end things with “Give Me Charlie Harper Anyday”, an ode 
to the frontman of the U.K. Subs (must not be talking about “Japan 
Today”). The song itself is in their classic, Toy Dollsy style, but as I 
always say, a little better than their predecessors. Definitely 
recommended. (CK) 

RUPTURED AMBITIONS, Old Forge Cottage, Rushford, Lamerton, 

Tavistock, Devon, PL19 8RY, England 






















ANTI-HEROS/BLANKS 77-Split 7” 

Blanks 77 just bore me these days, but the Anti-Heros song is 
tremendous. They’ve (hopefully) ditched the metally hardcore side 
and this new song sees them at their best. Great nostalgic ’77 
sounding punk with those forceful Oi! vocals over the top. (TH) 
TAANG, 706 Pismo Ct., San Diego, CA. 92109 

ARGUE DAMNATION/BOYCOT-Split 7” (***) 

Boycot seems to be emerging pretty quickly in the anarchopunk 
scene, and rightly so. Highly inspired, speedy punk from Holland. As 
many bands from Holland are, this is at times comparable to B.G.K., 
but occasionally strays into a more crust approach. Good stuff. Argue 
Damnation (from Japan) is ultra-fuzzed out crust/HC pretty 
consistent with what you’d expect from checking out the sleeve or 
lyrics. A good release from two bands who obviously put a lot of 
effort into the DIY ethic. (PQ) 

FFT, Asahi Plaza Umeda 1212,4-11 Turuno-cho, Kita-ku 530-0014 Japan 

BRISTLES/U.S. BOMBS-Snlit 7” 

Two of today’s better U.S. punk bands here. Beer City Record’s 
claim to feme , the Bristles tear into a snotty punk tune they call 
Bottle Rockets”, it’s naturally in that same style that everyone will 
always compare to Blanks 77, but these guys have been doing it 
quite a while, too. Most everyone knows the U.S. Bombs by now, but 
you may not know Radio Birdman. So feast your ears on “Breaks 
My Heart”, one of the few Radio Birdman covers that I’ve heard. It 
was always a great song, and it’s treated well here by the U.S. 
Bombs. A solid, if short, release. (CK) 

Beer City, P.O. Box 26035, Milwaukee, WI. 53226-0035 

DEAD BOYZ CAN’T FLY/FURIES-Solit 7” 

1 don’t know what they’re name’s supposed to mean, but I do know 
that Dead Boyz Can’t Fly are fucking great! The first song, “Piss 
And Love” kind of reminds me of the Joneses (old California punk 
band), and is perhaps the first punk rock ode to golden showers! (are 
golden showers punk?) The second song is more of a SoCal HC/punk 
tune that really speeds along, full of spit and snot. Great stuff. The 
Funes have that Ramones-obsessed sound that is so popular in the 
U.S. now (these guys are Italian), except these guys have that 
sarcastic bite that the ’77 bands had, and that current pop/punk bands 
never have. (CK) 

H. M. P., no address 

DISCONTENT/12 OUNCES-Solit T 

An excellent split showing two very different hardcore bands from 
the Southeast Discontent is slow, melodic stuff with lyrics that seem 
to be about personal subjects (no lyric sheet). 12 Ounces is really fast, 
metallic stuff about animal rights, personal stuff, and babies in the 
microwave.. .how can you go wrong? (PQ) 

AFTERBIRTH, no address 


F.F.D./ROTTEN BOIS-Solit 7” 

Two similar styled Italian streetpunk bands here. Both bands travel 
the well-beaten path of punk & skins, blacks & whites, lots of Oils, 
etc. I will give them credit for the anthemic quality achieved 
throughout the record, and credit for the DIY ethic (self-produced). 
Although not an essential release, you could certainly do worse. (CK) 
SKOOTER, Via N. Mezza 65B, 37129 Verona, Italy 



FLUX OF DISORDER/VOMITOS-Split 7” 

Vomitus plays insane grind/crust with the expected screeched and 
growled dueling vocals, fest rifife, etc. They are definitely more 
unique than other bands of this type, and are quite difficult to 
describe beyond that. Flux Of Disorder has a more punk approach to 
a similar style, and could be good for fans of Capitalist Casualties 
or Cripple Bastards. Fans of this style take not, you’ll want to pick 
this one up. (PQ) 

NONSENSE, just moved 

LOWER CLASS BRATS/TEMPLARS-Snlit 7” 

I guess I should preface this by saying that I’ve never cared for 
Rose Tattoo. So, the LCB cover of “We Can’t Be Beaten’’ could be 
brilliant, but I wouldn’t know or care. Cock-rockers with bald heads 
ain’t big news to me anyway. The Templars track is another 
streetpunk classic in their trademark style. The only band making the 
rounds that truly captures the UK 77 pre-Oi! sound of Menace, 
Skrewdriver, etc. “Modem Day Ripper” is just that (CK) 

TKO, 4104 24 th St. #103, San Francisco, CA. 94114 

NERDS/ORANGE JUICE FROM THF CRYPT-Snlit 7” 

This split is made up of two Italian bands who certainly own their 

share of Killed By Death compilations. This is really enjoyable 
snotty, roots punk, not unlike Raw Records stuff meets the Angry 
Samoans (whose “Homosexual” is covered here by the OJ.’s). The 
Nerds tackle the Authorities’ “Radiation Masturbation”, which I 
believe is on one of the KBD’s. So you get the angle on what they’re 
doing here. If that’s your thing (as it is mine) then you can’t go 
wrong with this one. (CK) 

SAUCER REX, Via G. Dalla Chiesa 6/C, 27058 Voghera (PV) Italy 
BOOZE, Via Cadoma 38C, 20036 Meda (MI) Italy 

NO NEED FOR WISE GUYS COMPILATION 7” 

This UK compilation is made up of what you would loosely describe 
as “pop-punk” bands. Fortunately these bands seem rooted in 77 
punk, as opposed to Screeching Weasel, so it’s harder for them to be 
as bad as American pop/punk is these days. Favorites on here have to 
- be Chester who people have compared to the Rezillos (an easy 
comparison with the male/female vocal thing going on), and foe 
Griswalds who thankfully break the official pop/punk rules and write 
songs that actually mean something. Good stuff. Great packaging, 
with every band throwing in an insert as well. Didn’t care for Fett 
much, almost sounded like mainstream alternative to me. And foe 
Jack Chimp & The Ackroyds tune did nothing for me either. (CK) 
JUST JIM, 10 Sutherland Ct., 203 Albion Rd„ London, England, N16 9JT 

STEAM PIG/TOMORROW-Split 7” (***) 

Interesting release here. Ireland’s Steam Pig are a really top-notch 
streetpunkish band with some nods to foe Snbhumans, or like bands, 
as well. It really mixes nicely and leaves you wanting more, I hear 
there’s a full-length out, so try to get that, too. You shouldn’t be 
disappointed. Tomorrow are more of a hardcore band, in that 
traditional mid-80s sense, played thrashy and sloppily. Very 
energetic, but not too memorable. (CK) 

FFT, Asahi Umeda 1212, 4-11 Tsuruno-cho, Kita-Ku 530-0014, Osaka, Japan 



































FANZINE LISTING POLICY: We will list all zines that are sent to us that relate to punk music, 
lifestyle, etc. This of course, includes Oi, hardcore, political punk, ska and other related fanzin es. All 
postage listings are what this zine should cost to have mailed to you in the U.S. Outside the U.S. add $1. 

ARKADA #11/OTRA OPORTUNIDAD #11 (La Via 61. 48879 Arzentales. Bizkaia. SpainVfCalle 

13 #185. (19001 La Plata. Buenos Aires. Argentina) 

(4x5, xerox, $3, Spanish) 

Interviews with Terapia De Rabia, Sin Dios, and an anarchist member of PPH. Some libertarian articles 
as well. Interview with Los Crudos. Some columns and reviews. 

BAD STAfN #5 (P.O. Box 6869. Glendale. AZ. 85312-6869) 

(8x11, newsprint, $2.55) 

Interviews with Thorazine, the Broadways, Unwritten Law, Tim from Liquid Meat Records, the Fixtures, 
Cards In Spokes, and John S. Hall. Articles on the Assmen, the Monterrey (Mexico) punk scene, and the 
French scene. Lots of reviews and contacts. 

BALD CACTUS #15 (P.O. Box HP171. Leeds. LS6 1XX. England) 

(4x5, xerox, $3) 

Interviews with Bug Central, Imbalance, and Luddgang. Plus a few reviews, lots of good protest stuff. 

PER SPRjNGENDE STIEFEL Ml (P.O. Box 739. 4021 Linz. Austria) 

(8x11, xerox, $3, German) 

Interviews with the Skalatones, Oi 96, and Trinker Kohorte. Also pieces on the late Judge Dread, and 
Cock Sparrer. Plus tons of reviews (gigs, zines, and releases). 

DISAGREEMENT HI 8 (47 cite op Soltaen. 3862 Schifflanae. Luxembourg) 

(8x12, $4, German) 

Interviews with Sans Secours, De Kneppel, Krabathor, Lifeless, Sub-Effect, Mental Decay, 
Kazanian/Samsas Traum, 5 Im Grunen Bett, and Pagan Lorn. Leans towards European metal. Lots of 
reviews. 

DISTURBING THE PEACE #5 (9 Fenwick Rd.. Whippanv. NJ. 07981) 

(8x11, xerox, $1) 

Interviews with the Newtown Neurotics, Charles Bronson (the band, not the man), as well as an old 
reprinted interview with Amebix. Some reviews, articles, most noteworthy being the interesting article on 
“apolitical Oil”. 



DO A RUNNER #2 (96 Hentv St. #5W. Brooklyn. NY. 11202-1713) 

(4x5, xerox, $3) 

Interviews with the Business, Oxblood, First Strike, John from Vulture Rock Records, Bottom Of The 
Barrel, Boots & Braces, Bovver 96, and Da Pingaz. Articles on Spanish Oi! and Nabat. Lots of reviews, 
news, and information. 

DOUBLE DECKER #3 (803 St. John St.. Allentown. PA 18103) 

(8x11, newsprint, $1) 

Interviews with Speak 714, the Ultimate Warriors, Mineral, Murdock, plus an old one with Negative 
Approach. Also has a good article on Bad Brains. Lots of columns, reviews, plus scene reports. 

H.A.G.L. #29 (57 Briardene. Bumopfield. Newcastle Upon Tvne. England, NE16 6LJ) 

(8x11, xerox, $3) 

Interviews with External Menace, Bladder Bladder Bladder, and Hard Skin. Some funny bits, and some 
reviews, although Savage Amusement is the place for those these days. Farewell issue? 

HAZLO TUMJSMO #4 (CC 213 Sue 12 (b). CP 1412, Buenos Aires. Argentina) 

(8x11, newsprint, $3, Spanish) 

Interviews with Los Crudos, Freak Show, Gatillo Fadl, Mike from Phyte Records, Kort Process, and 
Propia Desicion. Lots of columns and reviews. 

HEARTAIIACKMMLQ Box 848, Goleta. CA. 93116) 

(8x11, mewsprint, $1.50) 

Lots of columns and reviews, plus a readers poll, and some “tall tales”. 

NOTGONNA SAY HI (P.O. Box 864. Hammond. IN. 46325) 

(8x11, xerox, $2) 

Interviews with the Dropkick Murphys, Blood For Blood, With One Intent, Johnny Vomit, Patriot, 
Farenheit 451, Dogfight, and H20. Also some reviews, and a ska report. 

OIL STORY#1 (P.O. Box 453. Cottage Grove. MN. 55016) 

(4x5, xerox, $1) 

Interview with the editor, a few reviews. An “intro" type deal. 
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OINK #5 (P.O. Box 27813. Washington. D.C. 20038-7813) 

(9x15, newsprint, $4) 

Interviews with the Wretched Ones, the Krays, Heidnick Stew, the Infiltrators, Step 2 Far, and Red, 
White, And Blue. Lots of reviews, and articles on the new breed of Spanish Oil, and ska-punk. 

PRODUCT #6 (P.O. Box 16573. Glasgow. G31 2YG. Scotland) 

(8x11, glossy/xerox, $4) 

Interviews with Vice Squad, the Drones, Marky Ramone and the Intruders, Agnostic Front, Sham 69, 
Grisly Ghosts Of Guy, Los Paraliticos, Screamer, and Anti-Nowhere League. There’s also pieces on the 
Wernt, the Droogs, and Raggity Anne. A bit of tongue-in-cheek humor here as well, along with a good 
amount of reviews. 

PROFANE, EXISTENCE #36 (P.O Box 8722. Minneapolis. MN. 55408) 

(8x11, newsprint, $3) 

Interviews with A//Political, Abuso Sonoro, Anti-Product, and a Polish squatter. A few scene reports, 
and lots of reviews, and even more anarchist news. I hear they’re going out of “business”. 

RUCK N ROLL #2 (P.O. Box 2212. Westfield. MA. 01085) 

(4x5, xerox, $1) 

Interviews with the Infiltrators, the Stouts, Hallraker, and the Sarcastic Fucks. A small amount of 
reviews. 

SOAP & SPIKES M (431 Burlington Ave. Apt. #5. Burlington. Ontario, Canada, L7S 1R3) 

(8x11, xerox, $3) 

Interviews with Nicki Sicki (Sick Pleasure, Verbal Abuse), Final Conflict, the Sinisters, and the guy who 
runs Poseur (punk store in Hollywood). Fair share of reviews, and a little news. 

STRAIGHT FORCE #3 (49 Crestdale Rd.. Glastonbury. CT. 06033) 

(8x11, newsprint, $2) 

Interviews with Up Front, Ensign, 25 Ta Life, Fastbreak, and Tenfold. Plus lots of reviews, and a funny 
“Are You A Dork?” quiz. 

TEENAGE WARNING #24 (Postbus 46. 9050 Ledebera 1, Belgium) 

(8x11, glossy, $4) 

Interviews with Anti-Nowhere League, the Toasters, Man’s Ruin, the Reducers, and articles on Cock 
Sparrer, Alta Tension, and the Bionics. Tons of new and reviews. 
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TOXIC FLYER #26 (P.O- Box 39158. Baltimore. MD. 21212) 

(8x11, newsprint, $3) 

Interviews with the Bouncing Souls, Stisism, the Pleasure Fuckers, Man Will Surrender, and Yum 
Yum Tree. Lots of reviews and pictures. 

UPSTART#2 (P.O. Box 10005. Kansas Citv. MO. 64171) 

(8x11, xerox, $3) 

Interviews with Degeneration, Last Call, and Kelly’s Heroes. Also an article on a scooter rally in 
Lawrence, KS., plus a good many reviews, and some articles. 

WARHEAD #14 (Vrhovci. C. XXI/25. 1125 Ljubljana. Slovenia) 

(8x11, newsprint, $3) 

Interviews with Dekadent, Groinchum, Global Holocaust, Kontra La Pare, Penadas Por La Ley, Los 
Crudos, Markus from Intensive Scare Records, Man In The Shadow, Freak Show, the Tequila Girls, 
Michael Gruri (Systemkrank, Null Block Zine), and artist Norman J. Olson. Plus loads of reviews and 
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Other bands on GMM: 

Anti Her os, Dropkick 
Murphys, the 
Authority, Time Bomb 
77, Oxymoron, Those 
Unknown, Mans Ruin, 
Patriot, Last Call, 
Condemned 84, Lager 
Lads and 17 Years. 

Send SASE for 
full list. 

Prices include shipping 
. in North America. 

$3 Bar item elsewhere. 


- coming soon:*=w--* 
U.S. Chaos. Lower ?? 
Class Brats, Murder 
City Wrecks, Last 
Years Youth, and The[ 
Choice 


GMM RECORDS 
P.O. BOX 15234 
Atlanta. GA 
30333 USA 



Pressure Point The Trouble “crime & punishment” Patriot “Another dead generation” 

youth on the street CD $12.00 7 ” ep $4.00 CD $2200 



Major Accident 

“the ultimate high” CD $1200 



Ducky BOyS 

“no gettin out” CD $12.00 




The Randumbs 



The Burdens 

“working class -pke” CD $1200 


“TATTOO/ AND /CALL? CAP/” 


The Truents 



' fr Dropkick Murphys 

It s about timei” CD $1200 “Manhattan express” 7”ep $400 “tattoos & scally a=$s” 7”ep $400 

Also, excellent 7 ” singles by Bomb Squadron “smash hits” $400, Disorderly 
Conduct “pass the brew” $400, and The Epileptix “ep ep” $4.00. 


















































PATRIOT 


•car 
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45 REVOLUTIONS RECORDS 

P.O. Box 2568 
Decatur, GA. 30031 
(404)627-3201 

AVAILABLE AS OF DECEMBER 1 st : 

OLF & THE PISS ARTISTS- Heroes? 7" EP (red vinyl add $1) 
CK KRONSTADT- The Free Spirit LP (gatefold) 

STATION LOONIES- Squiffy On A Small Amount 7" EP 
ABDUL BABAR- Backwater Of Masculine Ethics CD 
S- Death By The Bottle 7" EP 
DEAD NATION- Face The Nation 7" EP 
DOWN BY LAW- No Equalizer 7" EP 

DRONES- Be My Baby/The Clique 7" (original press rarity) 
Bone Idol/Just Wanna Be Myself 7" (blue vinyl) 

Live In Japan CD 

Sorted/Johnny Go Home 7" (white vinyl add $1) 
GLOBAL HOLOCAUST- No More 7" EP 
GUNDOG- They Who Laugh Last LP (limited to 700) 

HABITUAL SEX OFFENDERS- Tres Homiez 7" EP (limited to 500) 
IMPACT- Coupable 7" EP 
OI POLLOI- Guilty 7" EP 
OVERFLOW- The Worm 7 ' 


ANTI-HERO 

ii'niefripiu 


CD 


(original press) 


EP 


(yellow vinyl) 
(Scabies, SSS +) 


j jvyijftijxcjjjfG j oXBLOOD- Crime Stories LP (purple vinyl) 

PATRIOT- Live And Kicking CD 

REZILLOS- Radio Sessions 7" EP (yellow vinyl) 

SECTION 5- They Think It's All Over CD 

SLAUGHTER & THE DOGS- Live In Blackpool CD 
TEMPLARS- Dans Les Catacombs Du Studio De L'Acre 

.. ~ fj! TERMINAL DISGUST- The Price Of War LP (gatefold) 

h TOY DOLLS- Nellie The Elephant/Fisticuffs 7"(original press) 
h She Goes To Finos/Spiders... 7" 

UNBORN SP- From Presley To Punk 12" EP 
YOUTH CREW- Trento Hardcore 7" EP 
DRONES/ADOLF & THE PISS ARTISTS- Split 7 
ACCIDENTAL DOUBLE HOMOCIDE COMPILATION 2x7" 

ANGRY PUNK FOR URBAN SKUNX COMPILATION CD 
(with Peter & The Test Tube Babies, the Varukers, the Drones, 
the Anti-Heros, the Templars, Violent Society, APA. Etc.) 
ANTI-CHUMBAWAMBA COMPILATION 7" EP (Oi Polloi, Riot/Clone+) 
ANTI-HEROS/DROPKICK MURPHYS- Double 7" EP 
1 ARGUE DAMNATION/BOYCOT- Split 7" EP 

IDO IT YOURSELF COMPILATION 7" EP (N.I.A. Punx, Eversor, +) 
IfATSKINS/PATRIOT- Split 7" 

|HABITUAL SEX OFFENDERS/ROADSIDE MONUMENTS- Split 7" (ltd.) 

3PATIT D COMPILATION 7" (Atomvinter, Redrum, Greenscab,+) 
SATAN'S PIMP VOL.2 COMPILATION 7" (Gob, Exit, Pachinko +) 
SATAN'S PIMP VOL.3 COMPILATION 7" (Apt.213, Noothgrush +) 
STEAM PIG/TOMORROW- Split 7" 

THIS SIDE UP/WHITE FROGS- Split 7" 

ADOLF & THE PISS ARTISTS Shirts (B on W, M/L/XL,logo) 
DRONES/ADOLF & THE PISS ARTISTS Shirts (B on W, tour logo) 
DRONES Posters (Temptations artwork, B on W, 18x24) 

O.H.L. Posters (band picture, logo, W on B, 18x24) 

SHAM 69 Posters (band picture, logo, B on W, 18x24) 

HAGL #29 Fanzine (External Menace, Hard Skin, Bladderx3, +) 


$3 
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$8 

$4 

$4 

$4 
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Tell Us Where You Saw Our Ad, And Your Order Is Postpaid In The U.S. 

Or 1 item=$l, 2 items=$2, 3 items and up=$3. Overseas double this. 

Send stamp for big mailorder catalog of new releases and punk rock rarities.. 
Sent free with any order. Make money orders out to Henry Knight. Thanks! 

45 devolutions 


























